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FADE | N:
EXT. VI ETNAM VETERANS' MEMORI AL, WASHI NGTON, D. C. - DAY

On a cold March afternoon, numerous TOURI STS and VI SI TORS
meke their way slowy through the wal ki ng nonunent. They are
bundled up in thick clothing to protect themfromthe cold.

An old man in a bright yell ow baseball cap, OSCAR, clinbs a
| adder in order to etch inprints of the engraved nanes.

A M DDLE- AGED MAN fails to suppress a faint tear as he
touches one of the many nanes.

TWO YOUNG A RLS jointly put a small bouquet of flowers down,
next to a plastic bag holding the photograph of two twenty-
year-old nmen

A soft, fem nine HAND pl aces a sinpl e notebook, placed in a
zi p-1ock bag, down in front of the black marble wall.

The entire face of the nenorial is reveal ed, inpossible to
ascertain the owner of the hand that left the journal.

The Lincoln Menorial sits off to the left with the enornous
statue of Abraham Lincoln lurking nenacingly in its shadows.

TI TLE CARD
“MARCH 1998
I NT. Al RPLANE CABI N - DAY

A young Caucasi an mal e, CARTER MALI CK, occupi es a w ndow seat
in the coach section of a conmmercial airplane. The plane is
sparsely popul ated by ot her VARI OQUS TRAVELERS. The seats next
to Carter rest enpty. Carter is what could be considered
handsone, yet seens neek at first glance. He has unkenpt hair
and is wearing a worn navy bl azer over an equally worn grey
tee shirt. A sketchbook sits upon the tray attached to the
seat in front of him In it, Carter has drawn a detail ed
depiction of his present view. his tiny w ndow, the w ng,

cl oud coverage, the horizon. Carter contenplatively stares
out at the scene he has drawn. A pretty STEWARDESS approaches
hi m

STEWARDESS
Pl ease put your tray up for | anding.

Her request rattles Carter fromhis neditation.

CARTER
Oh yeah. Sorry.

( CONTI NUED)



CONTI NUED:

Carter goes to close his sketchbook. As he flips the pages to
get to the front cover, two drawi ngs are shown: one, a
caricature of a young nmale shooting hinself in the foot, the
second, an extrenely dark drawi ng of the head and shoul ders
of a young woman withing in what could be either agony or
ecstasy. After he closes his book, he places it under the
seat in front of himand returns to his wndow H s face
slowy expresses a | ook of fear and trepidation.

I NT. PATRI CK'S STATI ON WAGON - DAY

An ol der Caucasi an nmal e, PATRICK MALICK, is driving a beat-up
station wagon on his way to the Ronal d Reagan Nati onal
Airport. Patrick’s face conveys the appearance of strength
and endurance. However, he |ooks to have aged prematurely; as
if the weight of the world was placed on his shoulders at a
very young age. Despite the poor quality of the vehicle
itself, the interior remains free of dirt or debris. The
radio is playing in the vehicle.

RADI O ANNOUNCER (O S.)
(filtered)
And thank you for listening to D.C.'s
home of soft rock, 96.9 WAJR Up next is
the big, big hit fromthat big, big ship,
Celene Dion with “M/ Heart WIl Go On.”

PATRI CK
| hate that damm song.

Patri ck goes and changes the station. However, the first
three stations he gets are each playing “M/ Heart WIl Go On”
at various points of play. On his fourth attenpt, he finds
“Sexual Healing” by Marvin Gaye and is content with that
selection. He sits back and prepares to deal with the airport
traffic.

I NT. Al RPORT TERM NAL BOARDI NG GATE - DAY

CARTER i s di senbarking the plane via the jetway. Foll ow ng
himis a very robust MAN W TH HEADPHONES, who i s si nging
along with the song playing on his wal k-man, “Sexual Healing”
by Marvin Gaye.

MAN W TH HEADPHONES

(si ngi ng)
It's getting stronger, inside of ne.

Carter, oblivious to the singing, is slowy neandering
towards the exit at the end of the hall, alnost |eery of what
is waiting for himon the other side of the entrance. As he
enters the crowded termnal, Carter begins | ooking in earnest
for a famliar face in the crowd.

( CONTI NUED)
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When he does not recognize any of the VAR OQUS WELCOVERS
greeting the VARI OQUS TRAVELERS, he sullenly heads off towards
t he baggage cl ai m ar ea.

I NT. Al RPORT TERM NAL BAGGAGE CLAIM - DAY

Anmongst the |arge crowmd of VARI QUS TRAVELERS and their
WELCOVERS, CARTER waits patiently for his bag to cone al ong
on the conveyor belt. A large olive green Arny duffel with
the name “P. MALICK" etched across the side in black
stenciled letters appears at the far end of the belt. Carter
stares intently at it, triggering feelings of nostalgia.

I NT. CARTER S BEDROOM - MORNI NG

A slightly younger CARTER with a neater haircut folds his
clothes in preparation for college. H's roomis wall papered
in only the trendi est of posters covering all fornms of
artistic expression; film nusic, art, photography,
literature. Stacks of books and CDs litter the floor in

bet ween piles of unfol ded cl othes. PATRICK appears in the
open doorway. Unnoticed by Carter, Patrick begins to enter
the room then thinks twi ce about it. Instead, he gently
knocks on the doorjanb. Carter renmains focused on his

f ol di ng.

PATRI CK
How s the packi ng goi ng?

CARTER
Pretty good, Dad.

PATRI CK
Need any hel p?

CARTER
No, it’s all right, but could I use your
old arny duffel ?

Patrick hesitates for a nonent.

PATRI CK
Yeah, you can use it.
(chuckl es slightly)
If you want.

CARTER
I wouldn’t have asked if | didn't want
it.
(beat, then turns to face

Pat ri ck)
Dad, | just want it because | can fit
everything I'mbringing into it.
( MORE)

( CONTI NUED)



CONTI NUED: CARTER( CONT' D)

One bag to check at the airport. Don’t
meke this out to be anything nore than

t hat .
PATRI CK
Do you hate ne or sonethi ng?
CARTER
No. What the hell does that have to do
with this?
PATRI CK
Because you try so hard to be whatever

|”m not .
Carter has heard this conversation before and is tired of it.

CARTER
Dad, | just don’t need the arny. | didn't
need ROTC. They gave ne a full ride. Ful
schol arshi p, vy League, all expenses
paid. This has nothing to do with you.

PATRI CK
I know, nothing at all. Let ne get you
t hat bag.

Patrick exits the bedroomleaving Carter to stare at the now
enpty doorway.

I NT. Al RPORT TERM NAL BAGGAGE CLAIM - DAY

The slightly ol der, unkenpt CARTER stares at the green duffel
as it finally reaches his spot on the conveyor belt.

PATRICK (O C.)
(di sgruntl ed)
Here, let ne get you that bag.

PATRICK steps in front of Carter and grabs the green bag from
t he conveyor.

PATRI CK ( CONT’ D)
|’ msure you have nore pressing nmatters
on your m nd.

CARTER
Sorry, wasn’'t paying attention

PATRI CK
Head in the cl ouds again.
(beat)
Didn't they have barbers up at that
school of yours?

( CONTI NUED)
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CARTER
It’s no | onger any school of m ne.

Patrick lets the comment go unnoti ced.
PATRI CK
Conme on. Let’s get going before they tow
the “Beast” away.

CARTER
You lead, 'l foll ow

Patrick and Carter exit the baggage clai m area.
I NT. PATRICK' S STATI ON WAGON - DAY

PATRICK is driving while CARTER is riding shotgun, trying to
find a decent radio station. He eventually gives up hope.

CARTER
You would think in our nation s capital,
| could find a radio station that | |iKke.

Patrick ignores his son’s conpl aint.

CARTER ( CONT’ D)
So, did you tell Momthe whole story?

PATRI CK
| glossed it over to nmake you seem nore
of the victim

CARTER
Sonetines, | try to convince nyself that
I was a victim

PATRI CK
Well, you weren't.

Carter fails to offer any response to this statenent.

PATRI CK ( CONT’ D)
VWhat you did was wong, Carter, and don’t
| ook at ne for any type of forgiveness
or.. or.

CARTER
(meekly)
Absol uti on.

( CONTI NUED)
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PATRI CK
Yeah, absolution. | didn't tell your
not her the entire truth because she has
enough to deal with, well, with your
brot her and all.
(beat)

She really doesn’t need anything
conpounded right now.

CARTER
Have you heard from Ford?

PATRI CK
Billy Mercer has been working as a
bouncer over at Os, nights and all to
make sonme extra cash. He says Ford stops
in now and agai n.

CARTER
Is he OK?

PATRI CK
How shoul d I know? The kid hasn’'t spoken
to nme in tw years. What are you going to
do now that you' re hone?

Carter takes note of how quickly Patrick has changed the
subj ect, but does not press the matter.

CARTER
CGet a job for now Start applying for
colleges in the fall.

PATRI CK
Are you | ooking locally?

CARTER
Basically, | just want to get in
somewhere that | can afford.

PATRI CK
You know | can’t help you with that. But,
if you need a job, | mght be able to
hel p you out.

CARTER
\Wher e?

PATRI CK

Wth nme, working at the Parks Departnent.

( CONTI NUED)
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CARTER
(extrenely hesitant)
I was hoping to find sonething dealing
W th what |’ m studying for.

PATRI CK
(perturbed)
Well, good luck. |I heard a year of art
and English study opens up a |ot of doors
in the real world. Who knows? You m ght
get lucky and get a job folding jeans at
The Gap.

CARTER
Dad, cone on. You know what | nean.

PATRI CK
Actually, I'mglad to say that | don’t.

Once again, Celene Dion's “My Heart WIl Go On” comes on the
radi o. Patrick reaches to turn up the radi o vol une.

PATRI CK ( CONT’ D)
Now, if you don’t mnd, |I"mrather fond
of this song.

CARTER
(under his breath)
| hate that damm song.

The pair sit wthout uttering a word as the car nmakes its way
t hrough downt own D. C

EXT. CONSTI TUTI ON AVE., WASHI NGTON, D.C. - DAY

Patrick’s station wagon, the “Beast”, nmakes its way down
Constitution Avenue. In the background, several |arge Federal
bui | dings stand eerily devoid of |ife. The “Beast” fades
slowy fromview Across fromthe tonb-Iike buil dings,
approaching the lively green expanse housi ng both the Vi etnam
and Korean War Menorials, two very fem nine LEGS encased in
sheer stockings and a brown skirt appear. They nove
expediently towards the nenori al s.

EXT. VI ETNAM VETERANS' MEMORI AL, WASHI NGTON, D. C. - DAY

The pair of fem nine LEGS nake their way through the sparse
crowd of VISITORS gazing at the black granite wall situated
on the right. Mdway through the nenorial, the |legs stop and
turn to face the wall. The owner of the |egs bends over as a
soft delicate HAND pl aces a second pl asti c encased not ebook
at the base of the nenorial.

( CONTI NUED)
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The hand slowy retreats fromthe notebook. The |legs remain
steadfast for a nonment, then slowy nove away.

TI TLE CARD
“FI VE WNEEKS LATER’
I NT. CARTER S BEDROOM - MORNI NG

CARTER i s asleep on his bed, buried beneath a nound of
sheets, bl ankets, and down conforter. The nascent sunrise is
inching it way through the wi ndow. There is a |ight knock at
t he door, causing no effect on the content sleeper. A mddle-
aged Caucasi an femal e, CATHERI NE MALI CK, slowl y opens the
door and pushes her head through the tiny opening. Catherine
is weary-eyed fromjust waking up, but still appears to be
bursting with energy.

CATHERI NE
(delicately)
Carter, tinme to wake up.

Her words cause a slight stir amd the pile of bedding.
Cat herine opens the door a little further and enters the
room She mekes her way over to the bed, avoiding various
di scarded objects placed in her path.

CATHERI NE ( CONT’ D)
Conme on, Carter, it’s your first day.

Catherine sits down on the bed and pulls sonme of the
coverings back to reveal Carter’s head and shoul ders.

CATHERI NE ( CONT’ D)
If you hurry, | can whip you up sone
br eakf ast before you go.

CARTER

(groggy)_
VWhat tine is it?

CATHERI NE
5:30. Now, come on. Let’s get you up and
dr essed.

CARTER
Do | really have to do this?

CATHERI NE
|’ve been telling you for a nonth now to
go find a job. What did you do? You noped
around the house, saying,
(faux deep voi ce)
Don't worry, Mom [|’'I|l handle it.
( MORE)
( CONTI NUED)



CONTI NUED: CATHERI NE( CONT' D)

(end fake voice)
Now, your father is |ooking
this and you should too. It
for you.

forward to
Il be good

CARTER
Yeah, | can feel ny body yearn for sone
good manual | abor.

CATHERI NE
Don’t you get flip wth ne.

Cat herine stands up to | eave.

CARTER
(munbl i ng)
Flip?

CATHERI NE
Maybe a little hard work will teach you
to respect what a good education can
provi de.

CARTER
Christ, 1I'lIl go. Just save the “val ue of
a col |l ege education” speeches until after
| get sone coffee in ne.

Cat heri ne makes her way back to the door.

CATHERI NE
(smling)
I knew that would work. Downstairs in
five mnutes, OK?

Carter slowy gets out of bed, shielding his norning erection
fromhis nother’s view

CARTER
Yes, Sat an.

Carter picks up his alarmclock off the floor and shakes his
head i n disbelief.

I NT. MALICK FAM LY KI TCHEN - MOMENTS LATER

PATRICK is sitting at the kitchen table, nursing his second
cup of coffee as he reads his norning paper. He is wearing
his work clothes, a green, collared shirt with “Wshi ngton,
D.C. Parks Departnent” enbroidered upon his chest and a pair
of matching slacks. The kitchen has a country feel to it,
filled with various crafts and kni ckknacks. CATHERI NE enters,
Patrick remains focused on his paper.

( CONTI NUED)
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10.

PATRI CK
I's he up?
CATHERI NE
He's getting ready.
PATRI CK
Good, we can | eave when he cones down
here.
CATHERI NE
Pat, | prom sed hi m breakfast.
PATRI CK

If he wanted sonething to eat then he
shoul d have gotten up earlier.

CATHERI NE
Today is going to be hard enough on him
as it is. Can you cut the kid sone slack
for one, single day?

Patrick puts the paper down on the table and directs his
attention at his wfe

PATRI CK
Can’t you think about how this is going
to affect nme?

CATHERI NE
That depends. Can you for once think
about soneone besi des yourself?

Patrick is offended by this remark and stands to | eave.

PATRI CK
"Il be out in the car. Once the boy
wonder finds his way downstairs, can you
send hi m out si de?

CATHERI NE
(losing her sunny di sposition)
Wiy do you al ways wal k away from ne?

PATRI CK
I amnot going to just sit here and have
you bitch at ne, telling ne that all |
ever think about is nyself.

CATHERI NE
Wy ?

( CONTI NUED)
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PATRI CK
Jesus, Cat, it’s not even six in the
goddamm norni ng yet.

CARTER enters the kitchen, dressed in the sane outfit as his
father. Catherine does not notice her son’s entrance.

CATHERI NE
Well, when would you like to tal k about
this?

CARTER

From what | heard upstairs, | don’t think
he wants to talk about it at all.

Catherine seens a little bothered by her Carter’s sudden
appear ance.

CARTER ( CONT’ D)
Listen, if this is causing a rift here,
can go find sone other job.

PATRI CK
No, conme on. W should be on our way
anyway.

CARTER

VWhat about breakfast?

PATRI CK
| can stop for you on the way.

Cat herine has |l ost her desire to continue the disagreenent.

CATHERI NE
You should get going, Carter. Don't want
you |l ate on your first day.

Cat herine gives Carter a peck on the cheek and ushers hi m out
the kitchen door. She shares a brief glance with her husband,
then nods for himto |leave as well. Patrick exits.

CATHERI NE ( CONT’ D)
(mur muri ng)
| give it a week before they kill each
ot her.

I NT. PARKS DEPARTMENT GARAGE - DAY
CARTER and FREDDI E are wal ki ng t hrough an extensive garage

t hat houses various large trucks wth snowdl ows attached,
dunp trucks, and unusually |arge | awn nowers.

( CONTI NUED)
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Freddi e, a short, stocky Italian male, is instructing Carter
in the lay of the |and, while sinmultaneously show ng how
little intelligence or sense of decorum he m ght have.

FREDDI E
Well, those are the snowpl ows over there,
but you shoul dn’t be needing them

CARTER
Since we're mdway into April

Freddie starts to pick his nose while respondi ng.

FREDDI E
Yeah, ‘cause of that.
(beat)
Actually for the first couple of weeks,
you' Il probably just be doi ng garbage
detail. At least, until the real evil
starts.

CARTER
Real evil?

Freddi e seens rather focused on the green object he just
pul | ed from his nose.

FREDDI E
Weeds, | can not stand weeds. Al ways
pulling themout, only to have them grow
back.
CARTER
(mocki ngl y)
Kind of |ike boogers, | guess.
FREDDI E
(unawar e)

Exactly, and they’'re green, too.

Carter issues a slight chuckle and shakes his head in
di sbel i ef.

CARTER
It sounds like all 1'Il be doing is
col l ecting garbage and pulling weeds?
FREDDI E
Pretty much.
CARTER

Remi nd nme to thank nmy Dad when | see him

( CONTI NUED)
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Freddi e begins scratching his ass, inside his pants, with the
sanme hand he just used to pick his nose.

FREDDI E
No problem Let’s go. I'Il show you the
rounds and we can stop for sonething to
eat .

CARTER

| already ate breakfast.

FREDDI E
Me too. What's your point?

They start wal king to one of the smaller trucks, Freddie with
hi s hand down the back of his pants.

I NT. WORK TRUCK - DAY

FREDDIE is driving while trying to devour a jelly donut

W t hout havi ng the gooey insides spew all over him CARTER is
riding shotgun, nursing a cup of coffee as he watches Freddie
with a mxture of awe and repul sion. Carter’s visual signs of
di sgust reach their pinnacle when Freddi e begins to speak
with his nouth crammed with food.

FREDDI E
(munbling due to food)
Normal Iy, you start over by the war
menori al s.
(swal | ows, nmunbling ends)
CGet that area done before any of the
nmour ners show up. Every ot her day,
(takes another bite, nmunbling
resunes)
you Il have to get all the flowers and
menentos |left at the walls.

CARTER
I can see why we get there before any
visitors show up. Wuldn't want them see
us throw their things away.

FREDDI E
Well, we only throw the flowers out.
Everything el se we have to put into
st or age.

CARTER
Real | y?

( CONTI NUED)
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FREDDI E
Yeah, soneone thought it would nake for
good P. R, but hardly anyone knows we do
it.

Carter nods in response.

FREDDI E ( CONT’ D)
Makes our job harder. To tell you the
truth though, I'd have a hard tine
tossing those things away. You shoul d see
what sone people | eave there: letters,
teddy bears, pictures, cigars. Wll, we
soneti nes pocket the cigars. Wiy waste
them right?

CARTER
Yeah, why waste then?

Freddie starts to say sonething el se but his voice is nuted.
Carter has ceased paying attention to him H's facia
expression shows that his mnd is sonewhere el se.

I NT. CARTER & TENNY’ S DORM ROOM - N GHT

CARTER is sitting with his feet up on his desk in his old
college dormroom witing in his journal. The roomis
furnished |like your typical male dormtory room two beds,
two desks and two dressers line the walls. The area of the
wal I s unbl ocked by furniture are adorned with posters ranging
fromthe Beastie Boys to Audrey Hepburn as Holly Golightly to
those | ovabl e scanps from South Park. TENNY, a tall, |anky
Caucasian nmale with a permanent grin on his face is spraw ed
out across his bed, rummagi ng through an old, beat-up cigar
box. Fromthe box, Tenny w thdraws two massive sized joints.

TENNY

I"mtelling you, why waste thenf?
CARTER

How I ong wi Il your brother be in Prague?
TENNY

Keats is over there for the whole
senester. He has to take a class or two,
so the famw Il pay for his little
excur si on.

CARTER
Then, definitely don't let the pot go to
waste, but | think everything else in
there will keep until he gets back.

( CONTI NUED)
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TENNY
(di sgruntl ed)
Yeah, | suppose.

CARTER
Still don’t know why he trusted you with
hi s stash.

Tenny gets up off his bed and proceeds over to his dresser.
He opens up the bottom drawer and takes out a thick bath
townel .

TENNY
Better ne then Momor Dad. At least |'II
be courteous and | eave hi m sone.

Tenny rolls up the bath towel and places it at the bottom of
the door to the hallway. He goes and opens the w ndow for
proper ventilation. The pair then begin snoking the first of
the two joints.

TENNY ( CONT’ D)
There’'s a party tonight over at Anderson.

Carter lets out a huge puff of snoke and coughs.

CARTER
So?

TENNY
| thought we could cruise on over there
and check out the scene.

CARTER
You can. | have to start working on
Johnston’s Faul kner critique.

TENNY
Then, why you snoki ng up?

Carter just shrugs his shoulders and hands the joint to
Tenny.

TENNY ( CONT’ D)
Is it because Monica m ght be there?

CARTER
(unconvi nci ng)
No, it’s not.
(beat)
Tenny, | just can’t go | ose ny
schol arshi p because | want to go out to
sone party.

( CONTI NUED)
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TENNY
You do realize that it’s Friday.
CARTER
Yeah.
TENNY
Li sten, you sound like a fool. | know you
like this girl. It’s obvious.
CARTER
How?
TENNY
Just shut up for a mnute.
(beat)

| see how you act around girls you
actually like. Typical product of an all
boys school. You get all hesitant and
shy. That’'s all right, some girls |like
that. But becoming a hermit when an
opportunity like this is dropped in your

lap, well, that’s just delusional.
CARTER

But . .
TENNY

(interrupting)
No buts. You need to relax and enjoy
yoursel f. Well, besides the occasional
visit from Mary Jane here, all you do is
wor k and. .

CARTER
(interrupting)
K, I'l'l go. Just stop with the over-
anal ytical view of ny existence. Jesus,
your parents wite a self-help book and
you becone sone type of prophet.

TENNY
A series of self-help books and, no, |
just want to see ny rooni e have a good
tinme.

Behi nd hi s back, Tenny reaches into the cigar box, takes out
a small bag of light blue capsules and stuffs theminto his
rear pocket.

TENNY ( CONT’ D)
| just want everyone to have sone fun
t oni ght .
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I NT. WORK TRUCK - DAY

FREDDI E is driving the truck while CARTER occupies the
passenger seat. Freddie is still engaged in the conversation,
oblivious to the fact that Carter’s focus is el sewhere.

FREDDI E
It’s a good job, not exactly the nost fun
or exciting one, but I can’t conpl ain.

CARTER
(uni nt erest ed)
That’' s good.
FREDDI E

Why, your Dad s been here for, for.. How
| ong has your Dad been here?

The question snaps Carter out of his contenplation as he
struggles with the answer to the question.

CARTER
Since before |I was born, probably before
Ford as well.

Carter’s response jars Freddie’' s nenory.

FREDDI E
That’s right, your nother had just gotten
pregnant with your brother, so her father
got your Dad this job. | renenber now

CARTER
| guess that was it. | really wasn't
around for all the details.

Freddie brings the truck to a sudden halt, jerking Carter’s
head forward.

FREDDI E
Well, we're here. Let’s get going.

The two nen exit the vehicle.
EXT. PARK - DAY

CARTER is busy hauling a | arge contai ner of trash over to the
parked truck. Haggard and saturated in dirt & perspiration,
he has obvi ously been working hard. FREDDIE is | eaning on the
rear bunper of the truck, eating a banana. Freddi e | ooks as
if he hasn’t done any work all norning. A truck identical to
theirs pulls up behind them and honks its horn. PATRICK is
behi nd t he wheel.

( CONTI NUED)
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PATRI CK
You al nost done here?

FREDDI E
We have a few nore spots to hit. Wy?

PATRI CK
I’mneeting Joe and Mercer over at Lily’'s
for lunch. You interested?

Carter finally nmanages to get the trash contai ner over to the
back of the truck and stops. He coll apses on the rear bunper

next to Freddie and wi pes off the sweat on his brow with the

bottom of his shirt.

CARTER
Hey, Dad.

Freddi e finishes his banana and tosses the peel into Carter’s
cont ai ner.

FREDDI E
Your father was just tal king about going
to grab sonething to eat. | could eat a

horse. How about you?

CARTER
I could handl e a break.

FREDDI E
K, dunp the trash into the back and
bring the truck over to the Lily’'s
Moonl i ght Cafe over on Carberry. |’ m
going to head over with your Dad.

Carter poorly attenpts to hide his dissatisfaction with
Freddi e.

CARTER
Sure, Freddie. See you guys in a bit.

Freddi e goes and junps into the passenger side of Patrick’s
truck. Patrick watches Carter start his struggle with the
over-sizes trash can for a nonent then drives off.

I NT. MALICK FAM LY KI TCHEN - DAY

PATRI CK, clad in a horrendously gaudy Washi ngt on Redski ns

sweatshirt, is talking enthusiastically on the tel ephone
whi | e sinmul taneously preparing three rather |arge sandw ches.

( CONTI NUED)
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PATRI CK

Joey, | don’'t care howcold it is. It’s
thirty-yard |line seats, |ower |evel

(beat)
Well, it’s as close to the fifty as your
sorry ass is going to get. Plus, |I'm
meki ng nmy sandw ches.

(beat)

Yeah, half an hour. Later.

As soon as he returns the phone to the receiver, it begins to
ring again. He quickly picks the phone up again.

PATRI CK ( CONT’ D)
Li sten Joey, just throw on sone extra
(beat)
OCh, hey Carter. Thought you were Joe.
(beat)
Yeah, actually we got tickets to the
game. So, I'min a little bit of a rush.

EXT. MALI CK HOUSE - DAY

From out si de the house, PATRICK is seen through the |arge

ki tchen wi ndow, continuing his phone conversation. He
negligibly nods his head as he silently listens to the

tel ephone. Slowy, his face begins emt an expression of
anger and rage. Suddenly, he takes the receiver fromthe side
of his head and hurls across the expanse of the kitchen,
shattering it against the opposite wall.

I NT. MALICK FAM LY KI TCHEN - DAY

The solitary figure of PATRICK stands silently in the center
of the kitchen; staring at his infanmous sandw ches as faint
teardrops emt fromhis eyes. CATHERI NE, dressed in an
Annapol is sweatshirt and jeans, rushes into the kitchen;
obvi ously drawn by the sound of the phone crashing.

CATHERI NE
Pat, what happened?

PATRI CK
| suppose you wouldn’t believe that | was
cutting up an onion

CATHERI NE
Sure, but it wouldn't explain the phone.

Cat heri ne goes over to his side and gives hima hug; an act
of conpassi on which he fails to acknow edge or respond to.
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INT. LILY'S MOONLI GHT CAFE - DAY

Lily’s is a cozy little diner nestled a few bl ocks fromthe
Capitol building. A half dozen ceiling fans circulate the air
war med by the spring sunshine entering through the front

pi cture window. A row of booths line the far wall, while the
floor is littered wwth tables for even-nunbered parties. At a
table for six, JOE, an extrenely thin, balding, Caucasian
male in his late forties, BILLY MERCER, a Caucasian nmale in
his early twenties with the frane of a bodybuil der, FREDDI E,
and PATRICK are sitting down, going over the nmenus. They al
appear relatively clean and respectabl e, including Freddie.

JOE
Just no onions. They kill ne.
BI LLY
So, how s Carter doing on his first day?
FREDDI E
Vel | --
PATRI CK

(interrupting)
He's doing all right, Billy. He's working
with Freddie right now.

JOE
Well, Freddie, | guess you' re having a
hel | uva day then.

FREDDI E
Hey, | take offense to that.

JOE
You shouldn’t, unless you' re sitting back
and watching the kid do all the work.

PATRI CK
Why do you think I have hi mworking with
Freddi e, Joe?

FREDDI E
(def ensi vel y)
Don’t you guys go making ne |look |like I’'m
sonme kinda | azy bum here. 1’ m doing
Patrick a favor here.

BI LLY
Hey, Pat, do you need ne to do you any
favors? Especially the ones which involve
me sitting on ny ass all day |ong.

( CONTI NUED)
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FREDDI E
Hey!
PATRI CK
Shut up. Here he cones.
FREDDI E
(munbl i ng)

Friggi ng al ways giving ne crap.

CARTER enters through the front door, covered in sweat,
grime, and dirt. He nmakes his way over to the table but does
not sit down.

CARTER
Hey, gents. Joe. Mercer.

Billy and Joe nod a silent reply.

CARTER ( CONT’ D)
Is there anywhere | can wash up?

PATRI CK

The bathroomis in the back on the right.
CARTER

Thanks, | can take it fromthere.

Carter nmakes his towards the rear of the restaurant.
INT. LILY S MOONLI GHT CAFE BATHROOM - DAY

The bathroomat Lily' s holds two sinks, two urinals and an
over-si zed bathroomstall. Alarge mrror is nounted over the
two sinks as dispensers of soap, paper and air adorn the
wal | s. Except for its exceptional cleanliness, it is a rather
unremar kabl e room CARTER enters through the sole door and
makes his way imediately to the sink. He turns the water on
t o maxi mum out put and punps a copi ous anount of |iquid soap
into his palm He begins to wash his hands with great vigor

DEAN (V. Q)
Now, M. Malick, the University would
like to just wash their hands of the
whol e affair.

Carter, upon hearing the words in his head, stops washing his
hands and raises his eyes to neet those of his reflection.

MONI CA (V. Q)

(crying)
Why, Carter? \Wy?

( CONTI NUED)
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PATRI CK enters the bathroom Carter resunes washing his hand
as Patrick steps up to one of the urinals. An unconfortable
silence hangs in the air as each sneak sequential gl ances at
one anot her.

PATRI CK
I s Freddi e working you hard?

CARTER
Not hing | can’t handl e.

Patrick gives hinmself a good shake and flushes the urinal
with his el bow

PATRI CK
New guys al ways get it rough.

CARTER
Especially when their fathers are trying
to make a point.

Patrick stops closing his fly when he hears this accusation
and turns his attention to his son.

PATRI CK
VWhat ?

Carter turns the faucet off and turns to face his father.

CARTER

(rapid fire)
Listen, Dad, | get it. You work hard. You
wake up everyday and put in a honest
day’s | abor and fromthat we have a roof
over our heads and food in our bellies.
Now, if you still feel the need to sick
the glutton gestapo on ne, hey, feel
free. Maybe | deserve a little punishnent
after what happened. Just don’t expect ne
to sit through you saying

(fake dunmy voice)
“Uggh, | guess, Freddie’ s working you
har d”

(end fake voice)
because we both know that’s bullshit.

Patrick finishes zipping his fly and proceeds to the other

sink to wash his hands with out maki ng one nention or
acknow edgenent of his son’s diatribe.

( CONTI NUED)
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CARTER ( CONT’ D)
Now, if you Il excuse nme, |’mgoing to
grab sone lunch before nmy return to the
salt m nes.

Carter grabs a paper towel fromthe di spenser and nmakes his
exit. Upon his son's departure, Patrick |ooks at hinself in
the mrror and sml es.

SERI ES OF SHOTS

A) Exerting a great amount of effort, CARTER drags anot her
| arge gar bage container over to Freddie s truck

B) In Carter’s bedroom CATHERINE tries to shake a slunbering
CARTER awake.

C) Back in the park, CARTER stops sweeping to sit down on a
bench.

D) At the Vietnam War Menorial, CARTER sonberly collects the
menentos left at the granite wall and places theminto a
medi um si zed pl asti c contai ner

E) PATRI CK wal ks up behind CARTER resting on a park bench and
smacks his son in the back of the head.

F) PATRI CK opens the door to Carter’s bedroom and dunps a
bucket of water on a sleeping CARTER Carter awakes with an
expression of utter shock.

G In an unadorned office | obby, CARTER carries a plastic
container filled with the objects he has taken for the

Vi et nam War Menorial. He heads over to the elevator only to
find a sign declaring them“QUT OF SERVICE’. He heads back to
the | obby entrance, container still in tow

EXT. GOVERNMENT OFFI CE BUI LDI NG - DAY

FREDDI E and his pick-up truck are stationed in front the
entrance to a nondescript, Washington office building. The
front doors open and CARTER exits the building carrying a
container of the gifts and keepsakes collected fromthe

Vi et nam Menori al. He approaches the driver’s side of the
truck.

FREDDI E
What’ s the hol d-up?

CARTER
The el evator is out of conm ssion.

( CONTI NUED)
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FREDDI E

So?
CARTER

Do you know how many stories that is?
FREDDI E

Yep.

(beat)

All of them Don't worry, 1’1l wait.

CARTER

(di sgruntl ed)
Yeah, you were ny chief concern.

Carter turns around and heads to the entrance he just exited.
I NT. OFFI CE BU LDI NG STAI RNELL - DAY

CARTER, continuing to carry the plastic container, heads up
the stairwell of the office building. The walls surroundi ng
hi m are conposed of gray concrete cinder-blocks and the
stairs are netal, painted to blend with the walls. He passes
a door marked “14th” and issues a sigh of fatigue. Carter
puts the box down on the ground and plops down on the stairs
leading to the fifteenth floor. He gl ances around the
stairwel |, searching for sonething to catch his eye. Carter

| eans forwards and begins to rummage through his box. He

di scovers one of the nysterious journals encased in a | arge
pl astic bag. Visibly intrigued, he opens the bag and

w t hdraws the notebook. Carter selects a random page and
begi ns to read.

GRACE (V.0QO)

(out raged)
Can you believe the nerve of her? Her
favorite author is Danielle Steele, yet
she feels the need to critique ny
witing. Was she as critical with you as
she is with ne? Is this how she really is
or is she trying to fill sonme type of
parental role? | like to imagine that if
you were here that you would side with
me; that you woul d al ways have faith in
your little girl.

Carter stops reading and turns quickly to the | ast page of
t he j ournal

GRACE (V.QO) (CONT' D)
Anot her of these kooky journals conme to

an end. | would rather have you here,
hearing ny gripes and such in person.
( MORE)

( CONTI NUED)
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"Il just take what | can get. Love,
G ace.

Carter starts to flip back to an earlier portion of the
writings when the sounds of footsteps echo through the
stairwell. Carter quickly tucks the journal into the back of
his pants and bends over to pick up the box of nenentoes. He
starts up the stairs, container in tow, as a SNOOTY WOVAN and
her BELEAGUERED COVPANI ON appear at the next plateau in the
stairwell.

SNOOTY WOVAN
(oblivious to Carter)
Can you believe we have to take the
stairs? | don't mnd the exercise, but it
seens |i ke a conplete waste of...

The Snooty Woman notices Carter standing m dway through the
flight of stairs, stops in md-sentence and issues a glare to
thi s unwel cone occupant of her stairwell. Even though, it
woul d be easier for the pair to back up and let Carter pass,
Carter retreats back down to the next level to furnish the
two a clear path. As they pass Carter, The Snooty Wman fails
to even acknow edge his nere presence as the Bel eaguered
Conpani on nods his silent thanks.

BELEAGUERED COVPANI ON
Well, at |east we don’'t have anyt hing
heavy to carry |like that young man

SNOOTY WOVAN
Who?

Carter continues up the stairs.
I NT. ARCHI VAL OFFI CE - DAY

The office that the Parks Departnent have been allocated to
store the various objects |eft by nourners and ot her nenori al
visitors is no larger than the average living room yet it

hol ds nore trinkets than ten garage sales. A counter has been
set up to greet any visitors. Three containers simlar to
Carter’s rest upon the top of the counter, allow ng one brief
W ndow into the main portion of the room In the center of
the area behind the counter, two large, netal desks sit,
facing each other. The walls are hidden by various filing and
shel ving systens. Every square inch of avail able room has
been filled to capacity with photographs, plaques, letters,
newspapers and vari ous objects personal in their nature.
Seated at one of the desks is an elderly Caucasi an wonan,
ETHEL, working dutifully at putting pictures into a generic,
olive photo al bum The door serving as the roons main
entrance opens and CARTER enters with his package still in
hand.

( CONTI NUED)
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CARTER
(1 ouder than nornal)
Hey | adi es, got another “sonething
sonet hing” for you

Carter manages to maneuver the heavy itemin the sole
avai |l abl e space on the counter as Ethel slowy gets up from
her desk. Carter suddenly notices the enpty plastic bag
resting on top of the container. He quickly grabs the bag and
stuffs it into his pants pocket before Ethel finishes her
trek to the front counter

CARTER ( CONT’ D)
Et hel, where is your partner in crine?

ETHEL
She’s out getting bl ood-work done. |I’'m
telling you, kid, don’'t get old.

CARTER
I"’mtrying hard not to, but it keeps on

happeni ng.

Et hel begi ns exam ning the new delivery.

ETHEL

How s week nunber three treating you?
CARTER

Wll, I"'mstill going honme snelling like

gar bage, but |’ m surviving.

ETHEL
You should go back to college. No need
for you to be working with those
ruffians.
(beat)
Your father excluded.

Carter chuckl es.
CARTER

Are you sayi ng that because you nean it
or because he’'s ny father?

ETHEL
Dear, once you reach a certain age, you
al ways say what you nean. It’s just
easi er.
(beat)

Your father has always been a true
gentl eman to Lucy and I.

( CONTI NUED)
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CARTER
Yeah, that’'s nmy Dad, one big sweetie.

Et hel laughs slightly as she retrieves a clipboard from under
the counter. She starts to log the receipt of Carter’s box.

CARTER ( CONT’ D)
So, when is the el evator supposed to be

fixed?
ETHEL
Hopefully soon. I'"mnot as spry as | used
to be.
CARTER
(smling)
Conme on now. You'll always be spry in ny
eyes.

Et hel finishes noting the necessary information and hands the
clipboard over the containers to Carter.

ETHEL

Save that flirting for a |ady your own
age.

Carter quickly signs the clipboard and returns it to Ethel.
He then untucks the back of his shirt in order to cover up
the stol en journal.

CARTER
I just have to find one worth flirting
with.
ETHEL
| doubt you' Il find one in here.
CARTER
You m ght be surprised what you can find

in here.

Et hel cocks an eyebrow in response to his statenment. Carter
just smles as he nakes a graceful exit.

I NT. MALICK FAM LY LIVING ROOM - NI GHT

CARTER is sitting in a large “Lazy Boy” recliner reading from
the appropriated journal. The roomis pitch black except for
his imediate area; illumnated by a single |lanp | oom ng over
him Carter, all cleaned up and dressed for bed, is fully
consunmed by what he is reading.

( CONTI NUED)
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GRACE (V.0QO)
I never |et anyone know that these
journals are addressed to you. It’'s not
as if I amashanmed of you or worry that
sonmeone mght think I"mcrazy for
comruni cating in such a manner with the
deceased. It’s not |like ny devotion to
t hose damm horoscopes. | read them every
day. Sone days | honestly believe what
they say only applies to ne. | don't tell
ot her peopl e about them because |I'm
ashaned. But with these books - | just
want to keep this our private thing; a
shared secret. Secrets need not al ways be
a bad thing.

CATHERI NE enters Carter’s “Circle of Light” and gently grabs
his shoulder. Carter startles slightly fromhis nother’s
sudden presence, but imrediately calns and offers her the
warmest smle his personality can all ow.

CATHERI NE
I don’t want to be a nag, hon, but you do
have to be up early tonorrow.

CARTER
I know. Just want to read a bit nore.

CATHERI NE
What are you readi ng?

CARTER
Ch, just a...
(beat)
Just a story a friend of mne wote.
Wanted to see what | thought of it.

CATHERI NE
I noticed you haven't been witing or
drawi ng anyt hing since you got back.

CARTER
I guess | haven’t had anything inspire ne
| ately.

CATHERI NE

Well, ny dad al ways say that we should

| earn fromour m stakes or setbacks.
Maybe you can use what happened to you as
a source of material or inspiration

( CONTI NUED)
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Cat heri ne
f or ehead.

Cat heri ne

Cat heri ne

Cat heri ne

CARTER
I don’t know. | think I

need to | ook

ahead. You know? Maybe find sonething
positive to latch on to.

(beat)

29.

Plus, the whole thing is so “after school

special” to begin wth.

CATHERI NE

The point of those specials was to teach
peopl e about right and wong, Carter.

(beat)

I was al ways proud of your talents.

et themgo to waste.

CARTER
| keep telling nyself
these days | just m ght
it.

won't. One of
start believing

Don’ t

| eans over and gives Carter a slight kiss on his

CATHERI NE
K, don't stay up too

ate. It’s a bitch

waki ng you up in the norning.

starts to | eave.

CARTER
Mom ..

turns around to face her son.

CARTER ( CONT’

When did you know t hat
well, that Dad was the

D)
you and Dad were,
one?

takes a pause to contenplate her answer.

CATHERI NE

I wwsh | could say it was the day that we

were narried or when |
of you guys. It didn't

gave birth to one
really hit ne

until a couple of years after we had you
both. It was a Sunday in either Septenber
or October. The Redskins had just won,

but it was still warmout. You, your Dad

and Ford were out front
with the football.

hor si ng ar ound
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Carter

CARTER
(smling)
Me versus Ford, Dad as steady
guart er back.

CATHERI NE

Well, | was in the kitchen nmaking dinner.
When | canme out to call you guys in, the
three of you were on the ground
wrestling, just smling and | aughing. |
knew that | loved you all nore than life
itself. I knew that all the choices |
made had been right ones, because they
had brought nme to that exact nonent.

(beat)
Does that answer your question?

CARTER
I think so.

CATHERI NE
Good. Now, not too | ate.

CARTER
Don’t worry, Mom

CATHERI NE
Ni ght .

resunes reading the journal as his nother nmakes her

way out of the room

GRACE (V.0QO)
Thi ngs sonetimes becone secrets in order
to make them special. That way when they
are shared they hold significance. | want
to fall in love, Dad. | want that person
that | can share all those special things
| keep hidden. Does that sentence nake
sense? | need that specific nonment when |
nmeet sonmeone and know that they are the
one. That ny life would not be fulfilled
W thout their involvenent init. | keep
waiting for that to happen. Wen I
finally nmeet soneone and, BANG he’'s the
one.

FADE TO BLACK

GRACE (V.QO) (CONT' D)
| just hope he’s out there; out there
| ooking for ne.

30.
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TI TLE CARD
“FI VE DAYS LATER’
I NT. CARTER S BEDROOM - MORNI NG

The door to the roomis closed. Carter’s bed is inmacul ately
made. The approaching sunrise is inching its way through the
w ndow. There is a heavy knock at the door. PATRICK opens it
and pops his head into the room

PATRI CK
Carter.

He | ooks around and notices that the roomis enpty. He exits
and cl oses the door behind him

I NT. MALI CK FAM LY BATHROOM - MORNI NG

The door to the famly' s mnimalist bathroomis closed. The
roomis immacul ately clean. Again, the approaching sunrise is
inching its way through the window. Again, there is a heavy
knock at the door. PATRICK opens it and pops his head into

t he room

PATRI CK
Carter.

He realizes his sonis not in this roomeither. He exits and
cl oses the door behind him

I NT. MALICK FAM LY KI TCHEN - MORNI NG

CATHERINE is sitting at the kitchen table alternating her
drinking preference between a | arge glass of orange juice and
a mug full of coffee. She is also reading a portion of the
nor ni ng paper fol ded beneath her. The rest of the paper lies
to her right. CARTER is at the stove, appearing to be
preparing a substantial breakfast of bacon and eggs. PATRI CK
enters the room | ooking very displeased. He heads ri ght
towards his wife, failing again to notice his son’s presence
in the room

PATRI CK
Did Carter sleep here last night? If
we're |ate because of him there will be
hell to pay.

Catherine just smles and gl ances over to her son. Carter has
finished his preparation and has begun to nake his way over
to the table with two dishes filled with bacon and eggs. A
bottle of ketchup is wedged under his armpit.

( CONTI NUED)
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CARTER
(mocki ngl y)
Ch, but | was going into Tashi Station to
pi ck up sone power converters.

(beat)
Rel ax there, Uncle Omen, and have sone
breakfast. We're still on schedul e.

Carter places a dish in front of his nother and the enpty
spot in front of his father.

PATRI CK
VWhat ?

Carter heads back towards to the stove in order to retrieve a
third plate.

CATHERI NE
Just enjoy it for now, Pat. Who knows how
long this mght |ast?

PATRI CK
(bew | der ed)
Who's Uncle Onen? Eggs, Tushy Station,
what ?

Carter sits down with his own plate and begins to eat.

CARTER
(mouth full of food)
Star Wars. Episode Four. A New Hope.

PATRI CK
Did | forget sonebody’s birthday?

Carter and Cat heri ne chuckle and continue with their
br eakf ast .

EXT. SIDEWALK QUTSI DE LILY' S - DAY

PATRI CK and BI LLY MERCER are neking their along the sidewal k
towards Lily's Moonlight Cafe. Both are dressed for work and,
despite a bright noonday sun, are devoid of sweat and sweat -
mar ks.

PATRI CK
Yeah, he was up before ne. Hell, he even
made everyone breakfast. | really do not

know what to make of it.

( CONTI NUED)
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BI LLY
I don’t know, Pat. You know, |I'mreally
not one for readi ng people, but maybe he
just wants a fresh start. Especially if
you consi der what happened up at that
school of his.

PATRI CK
That could be it. I don’t know.
(beat)
I"I'l tell you one thing though, your
generation has a lot nore problens to
deal with than mne. Al we had to worry
about was getting the girl knocked up.

BI LLY
Wasn’'t the pill all the rage back then?
Started the whol e sexual revolution and,
you know, bang, bang, bang.

Patrick sm | es and shakes his head.

PATRI CK
Not if you were Iri
nmost of us are stil
revolution to hit.

sh Catholic. Hell,
I waiting for that

They arrive at the entrance to Lily’'s and turn to enter the
cafe; | aughi ng.

INT. LILY'S MOONLI GHT CAFE - DAY

PATRI CK and BILLY enter the cafe only to find CARTER wai ting
at the cash register near the front entrance. Carter is
dressed in his work clothes with a back pack slung over one
shoul der; the scholastic janitor. Carter fails to notice his
father and coworker enter the eatery. He is waiting
inpatiently for sonething el se.

BI LLY
Speak of the devil! Good afternoon, young
M. Malick.
Carter turns to see Billy and Patri ck.

CARTER
Hey, Billy. Dad.

LILY, a pint-size Asian worman in her forties, appears with a
bagged lunch in hand and interrupts the trio s greetings.
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LILY
(slight Asian accent)
Here you go, one special to go.

CARTER
Thanks, Lily. Wat’'s the total ?

LILY
Four fifteen. But, for you handsone, just
give me four dollars.

Patrick, slightly perplexed, |ooks on as Carter pays the |ady
and starts to nmake his exit.

PATRI CK

Not eating here?
CARTER

No, have sone errands to run on ny break.
PATRI CK

(dubi ous)

Errands?
CARTER

Well, mainly research for a story |I'm

wor ki ng on

PATRI CK
XK t hen, have fun

Patrick wal ks off toward the back, headed presunmably to the
bathroom Billy starts to follow

BI LLY
Yeah, Carter. Catch you |l ater.

CARTER
Billy?

Billy stops and quickly returns his attention to Carter.

CARTER ( CONT’ D)
Wi ch nights does Ford usually stop by

O s?
BI LLY

Your brother? Al nost every night. \Wy?
CARTER

Need to talk to him When you bouncing

next ?

( CONTI NUED)
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BI LLY
Tonorrow ni ght .

CARTER
Think you can let ne in.

BI LLY
Uh.

(turns towards the back and
Pat ri ck)

Yeah, just don’t touch the hooch. You get
caught drinking, | can get in trouble.

Patrick makes his way out of the bathroom and finds an open
booth away from the young nen.

CARTER
No problem Don’t tell ny dad about this,
oxK?

BI LLY
| try to avoid nentioning your brother to
hi m

CARTER

Nonet hel ess, thanks.

BI LLY
Sure. Enjoy your |unch.

Carter leaves as Billy nmakes his way over to Patri ck.

PATRI CK
VWhat was t hat about ?

BI LLY

(unconvi nci ng)
I don’t know. He was aski ng about sone
bookstore. Like I know where the
bookstores are in this town.

(beat)
So, catch that O s gane |ast night. |
tell ya they' re going take the division
this year.

Patrick stares off, remaining focused on the doorway his son
j ust vacat ed.

EXT. WAR MEMORI AL BENCH - DAY
CARTER is sitting on a park bench situated in view ng

di stance of the Vietnam War Menorial. On his lap rests a
noder at ed- si zed draw ng tabl et.

( CONTI NUED)
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To his side, the remmants of his bagged |unch reside. Carter
is busy sketching. On the page, there are depictions of four
femal e faces as well as a detailed drawi ng of the actual
monunent. The four fem nine visages all vary in facial shape
and size, yet they seemto have sonething strangely famliar
I inking them toget her.

OSCAR (O . C.)
You really have a talent there.
CARTER
(di stracted)

Huh?

Carter turns around to see OSCAR, the old man in the yell ow

basebal | cap. Upon cl oser inspection, the hat reads “V.F.W”,
acknow edgi ng Oscar as a Veteran of Foreign Wars. Oscar sits
down next to Carter.

OSCAR
| said that you have real talent there.

CARTER
Thanks.

OSCAR
I’ m Gscar.

Oscar extends his armin offer of a handshake.

CARTER
Carter, Carter Malick.

Carter shakes his hand and offers a warmsm | e.

OSCAR
You' re Pat’s youngest.

CARTER
That | am You know ny dad?

OSCAR
|’ ve been volunteering here for a few
years now. You get to know pretty much
all the regulars; workers and visitors.

CARTER

Real | y? What do you do as a volunteer?
OSCAR

VWll, | mainly help with all the

et chings, especially the high ones.

( CONTI NUED)
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CARTER
Et chi ngs?

OSCAR
If you run sone charcoal over the paper
we have, while holding it against the
wall, you' re left with an inpression of a
name or names.

CARTER
| get it. You do this every day?

OSCAR
Only three or four days a week. | m ght
still have ny youthful |ooks, but I’ m not

as spry as | used to be.
Carter chuckles quietly to hinself.

CARTER
| hear there’'s a |ot of that going
around.

OSCAR
(smling)
A d age isn't sonething you catch |ike a
col d.
(beat)
Let me take a gander at what you’'ve
dr awn.

Carter hands the old man his sketch book opened to his
current page.

OSCAR ( CONT’ D)
I mght not be as quick as | used to be,
son. The pictures you drew of these
girls.
(stops to indicate the four
femal e faces)
Are they the sane girl?

CARTER
VWhat ?
OSCAR
Well, their faces are all different |

know. Different shapes, sizes, hair, what
have you. Their eyes though are all the
sane.

CARTER
Maybe it’s the way | draw. ..

( CONTI NUED)



38.
CONTI NUED: ( 3)

OSCAR
(interrupting)
How | ong have you been doing this?
Drawi ng, | nean.

CARTER
Most of ny life.

OSCAR
How of ten have you actually drawn the
sanme eye? Since you got good enough to
make what you create real to others, when
have you drawn the exact sanme eye?

CARTER
| guess | haven’t. | never really...

OSCAR
(interrupting again)
It’s like finding two people with the
exact sanme eyes. It just doesn’t happen.

CARTER
What about when soneone goes, “Ch, he has
his nother’s eyes.”

OSCAR
(rapid fire)
That’s just sonething people say so they
don’t have to go “Oh, you’' ve got your
dad’ s buck teeth” or “your nom s huge
nose.” It is just the polite thing to
say. Doesn't really make it so.

The pair stop and exam ne the sketch book for a nonent.

CARTER
What does it nean though?
OSCAR
I don’t know. You drew it.
(beat)

They say the eyes are the windows to the
soul . Maybe you don’t know what she | ooks
like yet, but you ve seen her soul.
Sometinmes that’s harder to do.

Carter is astonished at this conclusion. He begins to express

an attenpt to conprehend this new information as Gscar gets
up to | eave.

( CONTI NUED)
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OSCAR ( CONT’ D)
Well, | should get back to ny grind. Tel
your dad | said “H .”

CARTER
(still astonished)
Yeah.

OGscar stops and turns back to the young man.

OSCAR
And when you see her, tell her | said
“H” as well.

Carters smles broadly as the astoni shnment washes away from
his face.

CARTER
You can count on that.

Freddie pulls his pick-up truck behind Carter and | eans
heavily on the horn.

CARTER ( CONT’ D)
(munbl i ng)
Looks like the grind is calling ny nane
t 0o.

Carter begins to collect his bel onging.
I NT. WORK TRUCK - DAY
CARTER settles into the passenger side as FREDD E puts the

car in gear and drive the car away. In Freddie' s |ap, he
hol ds the largest jelly donut Carter has ever seen.

CARTER
You know, you shouldn’t honk here.
FREDDI E
(uncl ear)

Honki ng? How el se was | supposed to get
your attention?

CARTER
Coul d have wal ked over there to where
was.

FREDDI E
(sarcastic)
Yeah, right.

( CONTI NUED)
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CARTER

(defiant)
This is a war nenorial. People cone here
for a hundred different reasons | can not
begin to fathom But | can guarantee none
of them canme here to hear sone | azy bitch
| ean on his horn because he got tired
wal king twenty feet to fetch a dam
donut .

Freddie just sits in amazenent as his control of the working
relationship is ripped away.

CARTER ( CONT’ D)
Now, |et’s get going, we have work to do.
Enough of this “give the new guy a hard
time” crap. We're each going to do our
fair share.

FREDDI E
But . ..

CARTER
(interrupting)
Just drive before | make you do all of
it.

FREDDI E
(weakl y)

Freddie takes a snmall bite of his donut as Carter | eans back
with a knowng smle on his face.

EXT. O FLANNAGAN S PUB & TAVERN - N GHT

BILLY MERCER is sitting on a bar stool outside a typical blue-
collar, Irish drinkery. Billy is deeply inmersed in his role
as a bouncer. He is wearing a jacket which protects himfrom
the cool spring night while accentuating his massive frane.
CARTER enters the scene wearing a pair of khakis, a grey T-
shirt, and the trusty bl ue bl azer.

BI LLY
Good evening, M. Mlick.

CARTER
Any sign of ny brother?

BI LLY

Not yet, but | expect himto show up any
m nute now.

( CONTI NUED)
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CARTER
K, | guess I'll just wait inside.
BI LLY
That’s alright. | already let the
bartender know the story.
CARTER
Thanks.
BI LLY

Hey, | heard you finally lashed into
Freddi e today. Good for you.

CARTER
No bi ggi e.
BI LLY
I know. Just renmenber it wasn’t all him
CARTER
I knew t hat.
BI LLY
So, after a couple days, there will be no
need to give Freddie a hard tine. He's a
| azy slob, but he’'s still a good guy.
CARTER
You got it and, again Bill, thanks.
BI LLY
(smling)

No bi ggi e.
Carter enters the bar.
I NT. O FLANNAGAN S PUB & TAVERN - NI GHT

The interior of O Flannagan’s directly reflects its exterior
This is a typical local Irish bar. One |ong, narrow room

hol ds a row of booths lining the |eft wall and one enornous
bar enconpassing the right. The wooden floor is definitely
not the cleanest; many a drink has been spilt by drunken
hand. The booths are all a little worn and nmany have
sinplistic carvings and permanent marker nessages adorni ng
them The bar is inhabited by approxi mately a dozen VARI OQUS
CUSTOMERS; all intently focused on their drinks. CARTER is
seated at the bar nursing a club soda as he exam nes the
bar’s variety of coasters. Behind the bar, LISA is busy

di spensing al cohol. She is a perky, little blonde wearing a
tight pair of jeans, an even tighter blouse, and a wonderbra
that is doing wonders.

( CONTI NUED)
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LI SA
Don't worry. He always ends up here at
sonme point or another.

CARTER
Thanks.
(beat)
Lisa, can | ask you sonethi ng?

LI SA
Sur e.

Carter flips the coaster he has been exam ning so intently in
order to show the bar’s noni ker “O FLANNAGAN S PUB & TAVERN.”

CARTER
Isn't it sort of redundant to call this
pl ace a pub and a tavern? Wuldn't just
one noni ker suffice?

Before Lisa can utter a response, a boom ng voi ce announces a
new presence in the bar

FORD (O S.)
Wul d you | ook at ny boy Jimmy? He gone
went and grown up on ne.

Carter turns around and sees his brother, FORD, standing in
the bar’s entrance with ALICI A, a severely bl eached bl onde,
attached to his arm Ford, a Caucasian male in his md-
twenties, |looks as if he awoke that norning and tried to
conbi ne the | ooks of the Rat Pack and an Ei ghties Hair Band.
He has | ong, volum nous brown hair with faint hints of aged,
bl onde highlights. He is wearing an extrenely shiny, gray
sharkskin suit, which not only | ooks out of place in this bar
but ill-suited for Ford as well. His traveling conpanion is
dressed in a black, stretch outfit that is so short and tight
that her walking is inpeded. She is limted to short, rapid
st eps.

CARTER
(sarcastic)
Ceez Cerry, I'’mjust here to shop.
don’t think "'mready to actually buy a
car yet?

FORD
Shut up, you little shit, and give your
br ot her a hug.

The two brothers quickly enbrace and rel ease. Ford smles
broadly and addresses the rest of the bar’s patrons.

( CONTI NUED)
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FORD ( CONT' D)
What ? You never see two guys hug before?

The custoners at Os really do not seemto care about the
reuni on between the two brothers and remain focused on their
i ndi vi dual al coholic beverages. Ford' s female friend finally
catches up to himand nmakes her presence known by an over-
enphasi zed brush of her platinumhair fromher heavily nade-
up face.

FORD ( CONT' D)
Andrea, this here is ny brother, Carter

ALl Cl A
(conf used)
I thought you said his nane was Ji my.
(beat)
And nmy nanme is Alicia.

FORD
Yeah, right. Listen, why don’t you go
powder you nose and I’1| explain these

trivial details when you get back?

ALI CI A
K. Can you get ne a drink? Sonething
with cherries init?

FORD
(inattentive)
Sure, whatever you want.

Alicia exits towards the rear of the bar.

FORD ( CONT' D)
So, what brings you out on a school
ni ght, college boy?

CARTER
Oh, | heard ny brother had becone a pinp
and | had to see it for ny own eyes.

FORD
(faux jive accent)
Hey, | don’t pinp no bitches.

CARTER
I was making a crack about your suit
there, cool guy. Does Joey Bi shop know
you raided his closet?

FORD
Who' s Joey Bi shop?

( CONTI NUED)
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Carter

CARTER
| knew that reference was too obscure for
you. | should have went with D no.

FORD

D no? Fromthe Flintstones?

is visibly exasperated at his brother’s cl uel essness.

CARTER
How about we keep it sinple, Big Brother.
What’'s the story with the suit?

FORD
I went to a wake. | had to borrow the
suit froma client of m ne

CARTER
I was unaware sharkskin was in with the
fashi onabl e junkie crowd this spring. |
thought it was a return to |ight cottons.

FORD
Did you only cone here to nmake snart
remar ks?

CARTER
Wel |, you and your date have been

nmonopol i zing all the dunb ones. Wat’'s up
with her?

FORD
Met her at the wake. She used to date
Jacki e, you know, fromthe band.

CARTER
Only you could pick up a girl at a wake.

FORD
Hey, it was an Irish wake, that’s nore
like a party.

CARTER
Like the old joke, “Wat’'s the difference
between an Irish wedding and an Irish
wake?”

CARTER AND FORD
(si mul t aneousl y)
One | ess drunk.

Heari ng the punchline of the joke, one of the nore
i nt oxi cated custoners adds his personal addition.

( CONTI NUED)
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DRUNKARD

And one nore virgin.
(munbl i ng)

The weddi ng that is.

CARTER
Does that nmke sense?

FORD
| have no idea but | don't think he dates
too many Irish girls.

The Drunkard starts to stand up to say sonething el se, but

t he sudden novenent makes himrealize his high |evel of
intoxication. He immediately returns to his seat and stifles
back a thick belch

CARTER
Who' s wake was it?

Ford is trying to get Lisa s attention
FORD

Jackie fromthe band. Hey, what’'s it take
to get served in this dive?

CARTER
Christ, | renenber Jackie com ng over to
the house all those nights. How did he
di e?
FORD
(to Lisa)
Two Qui nness Stouts.
(to Carter)

I don’t know. He was drunk or high or
both. Wapped his car around a tree.

CARTER
And you end up picking up his girlfriend
at his wake. True friend there, Cerry.

FORD
She asked ne here. Sonethi ng about not
wanting to be al one.

Lisa brings the two beers over to Ford.
FORD ( CONT' D)
Even if | did “pick her up” as you say,

you of all people shouldn’t be passing
j udgment .

( CONTI NUED)
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CARTER
VWhat ?

FORD
I mght be just a drug-dealing wannabe
musi ci an, but even | know that coll eges
aren’t out yet.

CARTER
Well, it’s a long story.
FORD
Don't worry, | already heard it.
CARTER
How?
FORD

Just because | don’'t show up for famly
functions, doesn’'t nean | don’t keep tabs
on how our famly functions.

(beat)
Now, have a beer with your ol der brother.

CARTER
| can't.

FORD
Why? You driving? You live two bl ocks
away.

CARTER

No, | promsed Billy. I don't want to get
himin trouble.

FORD
Fuck Billy Mercer. I"msick of him Dad
woul d trade either one of us for himin a

heart beat .
CARTER

How coul d he trade you, Ford?
FORD

What ?
CARTER

You two don’t even speak. You don’t have
any relationship to trade.

FORD

Just because | don’'t want to deal wth
hi m doesn’t nmean he’'s not ny father.

( CONTI NUED)
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CARTER
God, do you even know what you want ?
FORD
(on cue)
Sex, drugs, and rock’'n'roll, little

br ot her .

On that note, Alicia returns fromher epic trip to the
bat hroom She quickly gives Ford a peck on the cheek, |eaving
a bright red inprint of her I|ips.

ALI CI A
Honey, where’s ny drink?

FORD
Bar keep, can you throw sone cherries in
this Guinness for me?

Alicia s face issues a | ook of disgust.
I NT. MALICK FAM LY LIVING ROOM - NI GHT

PATRICK is seated in the |arge “Lazy Boy” recliner. The room
is extrenely dark except for Patrick s inmedi ate area
illumnated by the single |anp behind the chair and sone
light comng fromthe far room Patrick, reading a book
situated on his lap, is dressed in conservative paj amas, an
equal Iy conservative yet clashing robe and readi ng gl asses.
CARTER, still attired in his “bar” clothes, enters fromthe
far roomand starts to make his way upstairs. He stops when
he notices his father’s presence.

CARTER
Dad, up kinda | ate?

Patrick takes off his reading glasses and turns his attention
to his son.

PATRI CK
Couldn’t sl eep
(beat)
How s your brother?

Carter is taken back by his father’s inquiry.
CARTER
VWhat ? | ...

(beat)
He doesn’t seemto have changed nuch.

( CONTI NUED)
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PATRI CK
That’s what | thought. | wanted to tel
you that no matter what | think of him
Ford is still your brother. \Wen you want

to see him you don’t have to keep it a
secret from ne.

CARTER
K

PATRI CK

We don’t need any nore secrets in this
famly.

(beat)
And don’t think | haven't noticed any
positive steps you' ve taken recently. |
just don’t feel the need to jinx
anyt hi ng.

Carter chuckles slightly.

CARTER
Thanks, Dad. Good ni ght.

Carter starts to head upstairs when sonething dawns on him

CARTER ( CONT’ D)
Did you hear that Ford's buddy, Jacki e,
di ed?

PATRI CK
Saw it in the paper.

CARTER
Makes nme worry about Ford.

PATRI CK
I know. Good night, Carter.

Carter nods his head slightly and continues on his way.
Patrick puts his reading glasses back on and returns to his
book.

EXT. WAR MEMORI AL BENCH - DAY

CARTER, dressed in his work attire, is sitting on the park
bench with the Vietnam War Menorial situated in front of him
To his side, the remmants of another bagged |unch reside. He
is examning the crowd of nourners as he pretends to read a
book of Fitzgerald short stories.

OSCAR (O S.)
Find her yet?

( CONTI NUED)
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CARTER
And who am | | ooking for again?

OSCAR enters and takes a seat next to Carter on the bench.

OSCAR
The girl in your draw ngs, of course.
CARTER
Oh. No, I'mstill keeping ny eye out for
t hat one.
OSCAR
| could tell. You really should be paying
nore attention to your book.
CARTER
You ever read anything by F. Scott
Fitzgeral d?
OSCAR

You get to be ny age and you get to read
alittle of everything. Wich story are
you readi ng?

CARTER
Well, in between the glances at the
| adi es, | was readi ng “Babyl on
Revisited.” Lately, | seemto relate to
the subject matter.

OSCAR
Why? Sone tragic m stake keep catching up
to you?

CARTER
Maybe.

OSCAR
You're too young to have done anyt hi ng
too dire.

CARTER

I'"d like to think that if | was ol der |
woul d have known better and done the
ri ght thing.

OSCAR
Bei ng ol der doesn’t always nean you’ ve
| earned right and wrong.
(beat)
Read the story, “Mayday”.
( MORE)

( CONTI NUED)
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Fitzgeral d shows how random peopl e can

af fect one another and bring things to
their proper fruition

CARTER
Fruition? You go to college, Oscar?

OSCAR
For a while. Never was able to graduate.
Al ways a regret of mne.

Carter nods solemly, conpletely understanding the man’s
dejection. He turns and stares out at the nenorial. Hs eyes
go w de.

THE ZI P- LOCKED JOURNAL

A conposition book placed in a zip-lock bag rests up agai nst
a black granite wall etched with vari ous nanes.

BACK TO SCENE

OSCAR ( CONT’ D)
you Carter, never regret anything

CARTER
Wrds to |ive by.

Carter quickly leaps to his feet and starts off towards the
Menori al .

CARTER ( CONT’ D)
(yel l'ing back at GOscar)
Watch ny stuff for a m nute?

OSCAR
(slightly anused)
Sure.
(beat)
| should start witing this stuff down.
Wite nme one of those self-help books.

Gscar | aughs slightly at his own joke.
EXT. VI ETNAM VETERANS MEMORI AL - DAY

CARTER is nmaking his way through the crowmd of TOURI STS and
MOURNERS. Hi s haste and inpatience cause distraction anong
several nmenbers of the crowd. As he bolts in between various
bystanders, his eyes are vividly darting left to right.
Suddenly, sonething catches his eye and he instantly darts in
that direction



51.

EXT. KOREAN WAR MEMORI AL - MOMENTS LATER

The Korean War Menorial stands opposite the Vietnam Veteran’'s
Menori al . Anot her “wal k-through” nmenorial, this one is
conprised of various marble statues of Anmerican soldiers
crossi ng an expanse of interchanging strips of gray granite
bl ock and pine bushes. Acting as a backdrop, a granite wall
rests with faint pictorial depictions of deceased Anerican
soldiers adorning it. Aslim attractive Asian woman, GRACE,
dressed in a dark business suit and white bl ouse with a bl ack
| eat her bag adorni ng her shoul der, is quickly making her way
t hrough the crowd. A hand gently taps her on the shoul der,
causing a halt in her progress. The hand bel ongs to CARTER

CARTER
Pardon ne, M ss.
GRACE
(slightly startl ed)
Yes?
CARTER

This mght sound weird, like I'mhitting
on you or that |I’msone type of freak
But trust ne, I’mjust a nice, regqgular
guy who has a naggi ng notion that he
knows you from sonmewhere.

GRACE

(hesitant)
Well, that’s real nice, but right now I’ m
a bel eaguered, irregular girl who has a
certain concept about how | ate she is.
So,

(beat)
yeah.

She turns to wal k away, but stops. She slowy turns back
towards Carter.

GRACE ( CONT’ D)
And yes, that did sound sonmewhat weird
and it definitely did sound Iike you were
hitting on ne.

CARTER
(smrks)
| thought I was making ny way up to
hitting on. Was | that transparent?

Grace nods slightly as she tries to hide a snmle

( CONTI NUED)
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CARTER ( CONT’ D)
Well, ny horoscope did say today was a
good tinme to ganble on | ove.

GRACE
Real ly? Mne said | would neet a stranger
Wi th sonething inportant to tell ne.

CARTER
You're a Leo? My nother is one, too.

Grace reaches into her leather bag and retrieves a pen and a
pad.

GRACE
Well, M. Nice Regular Guy with a Leo for
a Mom wite down your nanme and nunber on
this.

Grace hands the pen and pad to Carter

GRACE ( CONT’ D)
There’s no way |'’mgiving ny nunber to a
conpl ete stranger.

Carter quickly scribbles down his informtion.

CARTER
Just make sure you ask for Carter. It’'s a
crazy house.

GRACE
| can relate to that.

CARTER
And whi ch nane should | be expecting?

GRACE
G ace.

Carter smles broadly. He has found the one he was | ooki ng
for.

EXT. WAR MEMORI AL BENCH - MOMENTS LATER

OSCAR i s seated at the bench keeping a watchful eye over
Carter’s bel ongi ngs. CARTER enters and makes his way over to
the bench. There is a definite skip in his step as he tries
in vain to contain his elation

OSCAR

I woul d say that you found what you were
| ooking for.

( CONTI NUED)
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Carter arrives at the bench and begins to gather his things.

CARTER
I think | just m ght have.

OSCAR
Didn't think she’'d be Oriental, huh?

Carter stops his gathering to give Oscar a quizzical | ook.

CARTER
How di d you know?

OSCAR
I swear that’'s what | | ove about young
people. I’ve lived three, maybe four

times as long as you and here you are

t hi nking ne unaware. What if | don’t know
about the new Ni ntendo gane or Beastie
Boys tune, | nust be sone senile old man?

Carter smles ganely as he sees his own discrimnatory
t hought s.

OSCAR ( CONT’ D)
If ny knowl edge and experience grants ne
a better perspective on the situation,
don’t question it or act surprised. Just
accept it and listen. You just m ght
| ear n sonet hi ng.

CARTER
K

OGscar stands up in quite the regal manner and the pair start
to wal k away together.

CARTER ( CONT’ D)
So, you know who the Beastie Boys are?

OSCAR
| remenber when they were just a punk
band.

CARTER

What about vi deo ganes?

OSCAR
They rot your brain. Stick to the books.
They’ re nore entertaining.

The pair continue their stroll in silence.
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EXT. FORD S APARTMENT BUI LDI NG - DAY

Ford' s apartnent building resides atop a string of typical,
urban storefronts. Wth the exception of sone colorfu
graffiti and sonme gaudy SALE signs, it is a drab and gray

nei ghbor hood; definitely in a run down portion of Wshington,
D. C.

Dressed in a | eather jacket, T-shirt and torn jeans, FORD
exits the building and is immediately conpelled to put on his
sungl asses. The sun is just not a friend to his hangover. He
quickly struts off to pursue the business of his day.

Across the street, PATRICK stands behind a pair of parked
cars; watching his eldest son live a |life unknown to hi mand
he wonders.

I NT. MALICK FAM LY KI TCHEN - N GHT
The kitchen is brightly lit, fighting off the darkness seen

outside the | arge bay wi ndow. The tel ephone is ringing
t hroughout the house. CATHERI NE enters the kitchen and picks

t he phone up fromits wall |ocation and answers.
CATHERI NE
Yes, hell o.
(beat)

Sure, one m nute.

Catherine strolls happily over to the doorway and calls out
to her son.

CATHERI NE ( CONT’ D)
(1 oud)
Carter. Tel ephone.
(beat)
It'’s agirl.

CARTER suddenly appears in the doorway and gives his nother a
| ook of scepticism

I NT. BOOKSTORE - N GHT

CARTER and GRACE are slowy wal king down an enpty aisle in a
rustic bookstore. Carter is dressed in his usual T-shirt and
bl azer conbo, while Grace is dressed to party. Her black
pants seem pai nted on, a baby tee allows glinpses of a tight
m d-section, and a stylish jacket conpletes the outfit. They
are surrounded by over-crowded bookshelves literally teem ng
with literary tonmes. The environnent invokes a feeling of

cl austrophobi a. The pair appear trapped; separated fromthe
out si de worl d.

( CONTI NUED)
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CARTER
(apol ogeti c)

I"mreally sorry. It seened |ike a coo
cl ub.

GRACE
Hey, it’s not your fault. | was wong to
assume you were ny age.

CARTER
Is that a bad thing? Me not being your
age?

GRACE

Il normally wait until the end of the date
before I weigh the pros and cons.

CARTER
So, it's a con?

G ace takes his armand intertwines it with her own.

GRACE
Rel ax. So far you seemto be a worthy of
a second date.

CARTER
Real | y?
GRACE
As a rule, | don't sleep with nen on the

first date. But | constantly crave sex.
So, do the math.

CARTER
Real | y?

GRACE
Ki ddi ng. Listen, you keep up the
endearing, romantic side, | can guarantee

you a second date. As long as you call ne
and ask ne out.

CARTER
Endeari ng?

GRACE
Most guys hate being | abel ed as nice.

Carter produces an overdramati c wi nce on cue.

( CONTI NUED)
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GRACE ( CONT’ D)
(acknowl edgi ng his grinmace)
See. CQuys believe that girls want the
jerk. That the nice nen get overl ooked.

CARTER
Don’t they?

GRACE
By sone wonen, yes. The sanme way nost
nice girls get overl ooked by guys that
think they are anti-vixens in the bed. |

for one, |ike nice guys.
CARTER
Anti - vi xen?
GRACE
Frigid.
CARTER
Ah. ..
GRACE
So, Carter, are you what |’ m | ooking for?
CARTER
A vi xen?
GRACE
(smling)

No. Are you a nice guy?
Carter contenpl ates the question and renenbers.
I NT. ANDERSON HOUSE - NI GHT

CARTER and TENNY stand si de-by-side, drinks firmy in hand,
amd a sea of REVELERS in Anderson House, one of their

coll ege’ s student residences. The roomthey all inhabit
appears elegant and traditional in design. Intricate oak
moul di ng and antique light fixtures adorn the walls. This is
a building that has housed thousands of know edge- seeki ng
students in its tenure. Tonight though, the only know edge
bei ng sought is of the carnal variety. A BAND is playing at
an incredi bly high decibel level. Carter and Tenny are
required to shout in order to be heard.

TENNY
See your problemis that you're a nice

guy.

( CONTI NUED)
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CARTER
VWhat’s wwong with that? | thought girls
i ke nice guys.

TENNY
Sure, when it cones to marital vows and
shit. Wen they | ook for a husband, they
want sincerity and that sensitive,
romanti c nonsense.

CARTER
So, what’s your point?

TENNY
What girl wants to neet M. Right at a
col l ege dorm party? None. They want M.
Mysterious or M. Short-Term Advent ure.
You know t he dark, dangerous guy that in
all probability is a stallion in the
sack.

Tenny takes a large gulp fromhis drink. Carter neekly
follows his |ead.

TENNY ( CONT' D)
That way when she finally neets that
perfect guy at, say, the grocery store or

sonme art lecture, she'll be ready to
settle down. She will have had her
advent ure.

CARTER

What am | supposed to do, then? Just
spend ny days hangi ng out at super-
mar ket s.

TENNY
No. First off, you can finish that drink
you' ve been mlking for the |last hour.
Second, be that dangerous guy. At | east
for toni ght and see what happens.

Carter raises his drink and spends an extended anmount of tine
consumng it. It is evident he is not a power drinker. Wen
he finally finishes it off, he brings the glass down and is
surprised to see MONICA, the girl he’'s been pining for,
standing next to him Mnica is an attractive girl with
short, stylish hair, flawl ess skin and an innocent smle
whi ch could stop traffic. She is dressed in an outfit
intended to attract. Her blouse is opened to a point where
she is hiding as nmuch as she reveals. Atight, plaid mni-
skirt rests on top of two well-toned |legs as a clear drink
rests in her right hand.
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MONI CA
Whoa there, tiger. No need for us to be
carrying you honme tonight. Is there?

Carter is taken back by her presence and nonentarily
speechl ess. Tenny junps right in to pick up the sl ack.

TENNY
Now, Monica, don’'t go fretting over our
young M. Malick. You can only inagine
the size of his tol erance.

MONI CA
(coyl y) |
Really now? Well, if anybody woul d know,
it would be his roommte.

TENNY
Yep, big as a baby’s arm

Moni ca and Tenny chuckle proudly at their little innuendo.
Carter joins in out of habit, but he hasn’'t really been aware
of the actual conversation. He is still in awe of Monica’s
nere presence.

TENNY ( CONT' D)
Well, it’s ny turn to go to the bar. And
what woul d the young | ady be dri nking
this evening?

MONI CA
| do believe it is a gin-based
concocti on.

TENNY
Three gin and tonics comng right up

Tenny exits and the young couple enter into an awkward
silence. As a reflex action to the silence, they each attenpt
to take a sip of their drinks. Sinmultaneously, both realize
that their cups are enpty. Noticing the com c aspect of their
actions, they share a nervous | augh.

CARTER

This really can’t be that conplicated.
MONI CA

You're right. W talk every day.
CARTER

And just because we’'re in a social

setting...
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MONI CA
...1t shouldn’t be any different.

CARTER
Ri ght .

Anot her awkward sil ence.

MONI CA
I"’mreally surprised you canme tonight.

CARTER
Yeah, but were you pleasantly surprised?

Moni ca suddenly sports the warnest smle Carter has ever
seen.

MONI CA
O course.

The | ook of elation on Carter’s face says it all.

I NT. BOOKSTORE - NI GHT

GRACE and CARTER stand facing one another am d the book-
stacks, speechless. Carter’s expression stresses his current
state of intense reflection, Gace s enphasizes her concern
and specul ati on.

GRACE
Are you alright?

Carter rouses fromhis trance-li ke state.

CARTER
Sorry, sonething you said..
(beat)
Well, it nmade nme recal |l sonething.
GRACE

I hope it was a good nenory, because
we're on a date here, mster. Good tines
need to be had by all.

Carter just smles, but his eyes allude to the power his
menories currently have over him

I NT. ANDERSON HOUSE BAR - NI GHT
A large throng of COLLEQ ATE ALCOHOL SEEKERS surround an
actual, fully-functional bar and one besi eged BARTENDER. Am d

the crowd of drinkers, TENNY waits inpatiently for his
opportunity to be served.
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His visible disgust intensifies until he takes it upon
hinself to | eap over the bar to fetch the drinks hinself. The
bartender’s response displays his relief, rather than shock
or surprise.

TENNY
Want sone hel p?

BARTENDER
What do you think?

TENNY
A “thank you” woul d have suffi ced.

Tenny begins to mx a couple of gin and tonics. After
finishing, he places them beneath the bar, out of sight. He
slyly reaches into his back pocket and pulls out the plastic
bag of blue pills. He takes out two pills and breaks each
over the drinks. He stirs them quickly and, then, returns
themto the bar top. He lifts his eyes fromthe drinks to see
FARVER TED, an extrenely |arge, young man dressed in a
flannel shirt and overalls.

TENNY ( CONT’ D)
Yo, Farnmer Ted. Wat do you want to
dri nk?

FARMVER TED
Four beers.

Tenny points off to his right.

TENNY
See those two standing by the dance
fl oor?

FARMVER TED
The two bl ondes?

TENNY
No, the guy and the girl. Bring them
these drinks and I'|Il get you those
beers. Tell them 1’1l be tending bar for
a while.

FARVER TED
No probl em

Farmer Ted picks up the drinks and wal ks away. Tenny grants
hinmself a self-congratulatory smle. He sees a GORGEQUS

DRI NKER headi ng up the throng of revelers and directs his
undi vided attention directly at her.
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TENNY
And what can | do you for, fair lady?

I NT. ANDERSON HOUSE - NI GHT

On the edge of a crowded dance floor, MONI CA and CARTER are
conversing in a nice, slow manner, despite the resonant noise
com ng fromthe BAND

CARTER
I can not believe you |Iike MI nerney.
He’' s such a hack

MONI CA
Have you ever read “Brightness Falls”?
That's, like, ny favorite book.

FARMER TED enters before Carter can issue a retort. Farmer
Ted just stands there between the two of them holding the
drinks in his massive hands. Carter and Moni ca exchange
qui zzi cal 1 ooks; trying to deci pher the reason for their
newf ound conpani on.

MONI CA ( CONT’ D)
Hey there.

FARVER TED
These are for you

CARTER
Thanks.

Carter takes the two drinks from Ted and hands one to Mbnica;
keeping the other for hinself.

FARVER TED
Your friend says he’'s going to be tending
bar .

CARTER
XK

Farnmer Ted just nods once, then slowy wal ks away. The pair
chuckl e as the large nman exits.

MONI CA
(sarcastic)
I was wong. | thought you were the
nicest guy | ever net. Now | know, you
are only the second nicest.

Monica smles and takes a large sip from her beverage.
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EXT. BOOKSTORE - N GHT

The front entrance of the bookstore is situated amid a row of
stores on a busy D.C. street. Various SHOPPERS and WALKERS
are making their way to and fro, enjoying the warm spring

ni ght .

CARTER exits the store and holds the front door open for
CGRACE as the pair exit the interior of the store. Amd the
maddeni ng crowd, the couple casually nmake their up the
street.

EXT. CTY SIDEWALK - NI GHT

GRACE and CARTER stroll casually down the city sidewal k;
surrounded by various WALKERS. The pair divide their
attention between thensel ves and the objects in the store
wi ndow di spl ays.

GRACE
You avoi ded ny questi on.
CARTER
Just trying to fulfill nmy male duty and
avoid all sincere inquiries.
(beat)

Ki ddi ng. Which question did | avoi d?

GRACE
If you were a nice guy?

Carter takes a nonent before he responds.

CARTER
(serious)
| guess it depends on who you ask.

Grace expresses a quizzical glance and al nost | aunches into a
gquery into his meaning when Carter interrupts.

CARTER ( CONT’ D)
Wait, that didn’t cone out right.

(beat)
| guess what | nean is, that...
(beat)
Well, even the nicest guys in the world

must have one or two people who nust
think they are otherw se.

GRACE

(hesitant)
| guess.
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CARTER
Sorry, ny need for utter honesty got the
best of ne. Al these tests, |I feel Ilike
I’ mup agai nst an invisible scorecard
her e.

GRACE
Well, | can’'t provide the so-called

“date” without the insistent enotional
pressure related to dating.

CARTER
Well, at the very |east, wonen could
supply the nmale species with a rul ebook
of sorts. You girls have had one forever

GRACE
Eve got one with the apple. Just don't
pretend nen don’t play the sane ganes
t hough.

CARTER
VWhat ?

GRACE
The car door test?

Carter only stares at her unknow ngly.

GRACE (CONT' D)
You know, the car door test.

(beat)
Ok, you're on a date and you're
driving...
CARTER

(interrupting)
Hey, | offered to drive...

GRACE
(returning the interruption)
AND you and your date are nmaki ng your way
back to your car after a |ovely dinner
You, being the consummate gentl eman, open
t he passenger door for your nubile

comnpani on.
CARTER
(smling)
Nubi | e.
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GRACE

Don’t paint too vivid a picture.

(beat)
Now, she settles into her seat. You
firmy, but cautiously shut her door,
paying strict attention to her henline
and |inbs. Now, what woul d you think of
this lovely lady with whom you just spent
a wonderful evening, if you reach the
driver side door and find it still
| ocked?

CARTER
Utter bitch.

Carter and Grace stop wal king as they reach G ace’ s car

GRACE
See, guys have theirs ganes. Sinplistic
and predictable, but equally petty.

CARTER
| fear the maiden has proven herself
w ser than the handsone suitor once
agai n.

GRACE
(direct)
So, ever sleep with soneone on the first
dat e?

Carter’s expression comruni cates an uni que conbi nati on of

pl easant surprise and hidden guilt.

He is intrigued with
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Grace’s whinsy and forwardness, yet the thought of intinmacy
rai ses torn feelings.

Carter takes it al

CARTER
(stammers)
Ah, no-o.
GRACE

Good. That was a test. You passed and now
you know that no nmatter how cute and
charm ng you are, | amnot sleeping with
you on the first date.

got his nunber. He smles as he realizes he |ikes her

nore for

it.

in and suddenly realizes this girl

has
even
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I NT. MALICK FAM LY LIVING ROOM - NI GHT

PATRICK is seated in the |arge Lazy-boy recliner, awaiting
the return of his son. On his lap, rests a worn photo al bum
Patrick flips through the pages, view ng pictures of his
famly during nore pleasant tinmes. Hs face becones | ess
stern and a sense of sadness seens to pierce his stoic

Vi sage.

The sound of a door closing resonates into the dimy Ilit
room Patrick closes the al bum and places it behind his
chair.

CARTER enters the room fresh fromhis romantic evening.

CARTER
Up kinda | ate there, son. You do know
it’s a school night?

PATRI CK
(hesitant)
Is it late?

CARTER
Al nost one. Just four short hours until
| abor calls.

PATRI CK

Yeah.
CARTER

Well, 1"mgoing to bed.
PATRI CK

Your momtold nme you had a date.
CARTER

Yeah. Went pretty good.
PATRI CK

Good, good.

(beat)

Uh, Carter. | don’t know how to...

CARTER

(interrupting)
Not hi ng happened, Dad. The cops won’t be
here | ooking for ne tonorrow.

Patrick stands up fromthe chair.
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PATRI CK
(anger ed)
Hey, don’t get short with ne. |I’mnot the
one. ..
CARTER

(interrupting again)
No, you weren’'t the one. You didn’t do
anything wong, Dad. | did. I'mthe bad
son, |I'’mthe bad person. So, just keep on
meki ng sure | don't forget that.

PATRI CK
How is this nmy fault?

CARTER
Wiy don’t you tell me? | nean if only one
son becane a crimnal, well, maybe then

you woul dn’t be a bad parent.
Only Patrick’ s eyes display his rage by the conment.

PATRI CK

(quietly)
Go to bed, Carter. Just go to bed.

Carter stares at his father for a nonent and then turns to
| eave. He starts up the stairs and Patrick returns to his
recliner.

I NT. MALICK FAM LY KI TCHEN - MORNI NG

CATHERINE is sitting at the kitchen counter dressed in her
usual “no frills” sweat-suit, sipping her norning coffee. Her
face |l acks any sign of joy or elation.

CARTER enters, visibly groggy. He is dressed in his work
cl ot hes.

CARTER
Good nor ni ng.

CATHERI NE
(attenpts happi ness)
Mor ni ng, sweetie. Want sone breakfast?

CARTER
Coffee’s fine. Dad still sl eeping?

Carter grabs hinself a coffee cup and pours sone coffee.
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CATHERI NE
He had sone troubl e sl eeping, so he went
in early to get sone paperwork out of the

way.
CARTER
(di sbel i evi ng)
K. How do I...
CATHERI NE

(interrupting)
He asked ne to take you down there.

Carter does not issue a verbal response, but the new found
wrinkles in his brow hint at sone definitive hypothesis on
the matter. He heads to the fridge to fetch sonme mlk for his
caf f eni nat ed breakf ast .

CATHERI NE ( CONT' D)
Carter, what's your dad |ike at work?

CARTER
Dad, well, he's Dad. You know, the big
toughi e. \Wy?

CATHERI NE
| just worry about him Wuldn't be the
doting wife if | didn t?
(beat)
Your dad needs sone part of his life to
meke hi m happy. | thought work was that

part.

CARTER
Well, apart fromfulfilling in sone
roundabout way his need to be the
constant patriotic American, | don't see

hi mtaking great pleasure in his job
Maybe ny being there doesn’t allow himto
relax and enjoy it?

CATHERI NE
Patriotic Anerican?

CARTER
Come on, Mom He naned all his kids after
presidents. He votes in every el ection.
Bi partisan, mnd you. He served in the
arnmy and he cl eans national nonunents for
aliving. I"'msurprised no one calls him
Uncl e Sam or sonet hi ng.
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CATHERI NE
| never thought of your dad as patriotic
t hough. | always saw himnore as a
dr eaner.

CARTER

Dreanmer? Conme on, blue collar boy' s feet
are |latched to the ground so hard it
woul d take a, take a.. Well, it would
take sonething strong to nove him

CATHERI NE
(sarcastic)
Why don’t you have a second cup there? |
think you need it.

CARTER
Damm straight, | do.

Carter proceeds to get another cup of coffee.
CATHERI NE

Your dad, by the way, joined the arny
nore to see the world than to defend

denocr acy.
CARTER
Real | y?
CATHERI NE
I nstead, all he saw was Al aska.
CARTER
In Alaska’s defense, it is part of the
wor | d.
CATHERI NE

Funny. Now, let’s get you to work.
Carter attenpts to finish his coffee in one gigantic sw g.
EXT. WAR MEMORI AL BENCH - DAY

OSCAR and CARTER, both dressed in their working outfits, are
sitting on their bench as Carter is devouring his bagged

[ unch. Various MEMORI AL VI SI TORS are making their way around
t he surroundi ngs.

CARTER

(mouth full of food)
So, you haven’'t seen himall day?
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OSCAR
No, and renenber chew, then speak.

Carter swall ows his food.

CARTER
He told ny nom he was going in early to
wor k, but no one has seen him

TENNY (O S.)
(shouting)
Hey, Dr. Kinble

69.

Gscar and Carter turn towards the boom ng voice to see TENNY,
dressed in his finest preppy attire, wildly waving his arm as

he nmakes his way over to the odd couple.

Carter gets up and places the remaining portion of his |unch

on his bench.

CARTER
Wll, if it isn't ‘non frere'?

The two exchange an exagger at ed handshake.

CARTER ( CONT' D)
Who's Dr. Kinble?

TENNY
Sorry, just trying to seemw tty by
referencing a staple of 60s television.

OSCAR
The Fugitive.
CARTER
Ri ght, Harrison Ford novie. | never saw

it. Any way, Oscar, |I'd like you to neet
the Pancho Villa to ny Man of La Mancha,

Tennyson Ezeki el Stavendi sh.

OSCAR
(extendi ng his hand)
Pl eased to neet you, Tennyson.

TENNY
Actually, | go by Tenny. My parents are
pretentious, not ne.
(beat)

Don Qui xote references? You still tilting

at wwndmlls, Mster Mlick?
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CARTER
Hey, even the maniacal put their pants on
one leg at a tine.

OSCAR
They’'re just not as sure where the fly
wll end up.

Tenny and Carter share a quizzical |ook.
I NT. O FLANNAGAN S PUB & TAVERN - DAY

TENNY and CARTER are sitting at a booth in the near-enpty
bar, nursing two soda pops. The only other inhabitants are an
OLD | R SH DRUNKARD and a bel eaguered MALE BARTENDER wearing a
heavy Irish knit sweater

TENNY

(whi speri ng)
| don’t understand. W're in the
qui ntessential Irish drinking hole.
They’ re not carding. My heart and |iver
are sinultaneously scream ng out for a
frosty beverage. So, why are we sticking
wi th cokes?

CARTER
You said you wanted a place to talk, not
a place to drink.

TENNY
Heaven forbid we conbi ne the two.

CARTER
(frustrated)
Hey, if you want to drink, we can go
across the street to the Japanese pl ace.
They’ ve got Karaoke and ny Dad is NOT
friends wth the owner.

TENNY
OCh, afraid of the wath of Papa Mli ck.

CARTER
Just want himto becone |ess privy to ny
illegal activities.

TENNY
Actually, that’'s what | wanted to talk to
you about .

CARTER
My father?
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TENNY
No, your illegal activities.

CARTER
I knew it would take sonething serious to
make you go south of Manhattan

TENNY
Hey, |I'’m here for those crabcakes. Even
McDonal d’ s has t hem

CARTER
Tenny, what are you here to tell ne?

Tenny begi ns speak, but is shocked to find hinself
speechl ess.

I NT. FORD S APARTMENT BUI LDI NG - DAY

PATRI CK wal ks down a drab apartnent hallway. Refuse litters
the faded-tile floor. Patrick approaches one of the

anti quated doors. He goes to knock, but hesitates. After a
nonment of contenpl ation, he gently knocks twi ce on the door
Sounds of commotion emanate from behind the door. ALICIA
dressed in an over-sized terry-cloth bathrobe with her

bl eached hair going off in a thousand and one directions,
answers the door. She doesn’'t say anyt hing.

PATRI CK
Is Ford Malick here?
ALI Cl A
Are you a cop?
PATRI CK
No, I’mjust |ooking for Ford Malick.
ALI Cl A
What do you want ?
PATRI CK
I want to speak to Ford.
ALI Cl A
He’'s not in, but what are you | ooking

for?
Patrick realizes what she is actually asking him

PATRI CK
| shoul d be going.
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ALI CI A
Are you sure | can’'t help you with
anyt hi ng?

PATRI CK
No.

Patrick turns around and heads down the way he cane.

ALI CI A
Ford will want to know who you are.

PATRI CK
Tell himthe police was | ooking for him

Patrick exits.
I NT. O FLANNAGAN S PUB & TAVERN - DAY

TENNY and CARTER are sitting at a booth in the near-enpty
bar, nursing their second round of sodas. Two OVERWEI GHT
BUSI NESSMEN have joi ned the OLD | Rl SH DRUNKARD and t he MALE
BARTENDER in their afternoon festivities. Carter and Tenny
exchange several awkward | ooks before either of them say
anyt hi ng.

CARTER
How conme you never told ne about the
drugs?
TENNY
Sinple, I'"ma chicken-shit.
(beat)
It took ne |onger than a decent human
being to ‘fess up. For that, |I'msorry,
man.
CARTER
Do you know what |’ ve been through?
TENNY
Fromyou | ovely working attire, | can
only i nmagi ne.
CARTER
They made ne | eave, Tenny. They called ne

a. .
Carter can not bring ne to utter that final word.

TENNY
They were wong. They did not know the
whol e story. Now, they do.
( MORE)
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TENNY( CONT' D)

(beat)
Listen, they all say it. College is a
daunti ng experience, adapting to it is
t ough.

CARTER
Adapting? Tenny, stop regurgitating your
parents’ books.

TENNY
Li sten, the point is you can go back. If
you want to.

CARTER
| dont knowif | can do that.

TENNY
I can understand that it m ght be hard
and what | am about to tell you m ght
make it too hard.

CARTER
VWhat ?

TENNY
Well, you can go back. Full ride. Start
in the fall, second senmester Frosh. You

just need to do one thing.

CARTER
VWhat ?

TENNY
Get Monica' s approval.

CARTER
How? | woul d have thought the school
woul d do that before they even
consi dered. .

TENNY
(interrupting)
They di d.
CARTER

What did she say?

TENNY
That you shoul d ask her. Who knows? It
may have sonething to do with her
counseling. The point is you have to go
to her.

Carter has no response.
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TENNY and CARTER exit the bar and slowy nmake their way over
to a parked BMN The car appears to be brand new, w thout

even a hint of dirt, and definitely does not fit

drab surroundi ngs.

CARTER
You still have to explain the car.

TENNY

in wth its

The Beener? Well, Momand Pop felt guilty

about school forcing ne into rehab,

especially considering their own raging
drug dependencies. So, viola, one shiny

f our - wheel ed synbol of deni al
CARTER

And they say parents don’t punish their

children anynore.
(beat)
You'll be able to cope with rehab?

TENNY
Four weeks with chicks that |ove to
party, that’s easy. Com ng down here,

admtting the truth, that was the hard

part.
CARTER

Well, | could say that | never want to
see you again, but arich friend |I can
guilt into servitude is sonething you

just don’t pass up.

TENNY
True.
(beat)
Listen, it may seem i npossi ble right

fall.
CARTER

(non-comm ttal)
Il think it over.

Tenny opens his car door and enters the vehicle.

I NT. ARCHI VAL OFFI CE - DAY

now,
but | hope you' re back at school in the

CARTER enters the unorgani zed office with a | arge contai ner

of mementoes in tow
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LUCY, an elderly Caucasian lady with fiery red hair, sits at
a cluttered desk, focusing all her attention on her Ilit
cigarette.

CARTER
Hey. ..

LUCY
(interrupting)
If | get one nore Ricky Ricardo
i npression fromyou, |I’'ll use your colon
for ny ashtray. Got it?

CARTER
Good afternoon to you, too.

LUCY
Yeah, afternoon. Aren’t you a little late
there, junior?

CARTER
Friend of m ne stopped by for |unch. You
don’t nention that I'mlate, |I’'ll forget

that | caught you snoking again.

LUCY
Hey, nobody asked ne if it was OK to
change the snoking policy here.

CARTER
Where’'s your comc foil?

LUCY
She pull ed her back out. Too nuch noving
around this junk. Tell you kid, don't get

ol d.
CARTER
You guys do need sone hel p around here.
LUCY
Find a way to pay for another person,
["11 hire one.

Carter gets an idea.
I NT. LOWLEVEL GOVERNMENT OFFI CE - MOMENTS LATER
Wth his back to a barren gray wall, CARTER is seated in a

standard governnent -i ssued chair delivering his fevered pitch
to an unseen government supervi sor
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CARTER

(passi onat e)
The question is sinple. Wiy do we store
these itens in the first place? The
answer however is threefold. One, it is a
public relations tool. It hel ps present
an i mage of the governnent as a caring
mat ernal figure nourning the |oss of her
sons. But, does the public even know
about it? No.

I NT. M D-LEVEL GOVERNMENT OFFI CE - MOMENTS LATER

Wth his back to a mnimally decorated gray wall, CARTER is
seated in a slightly nore plush governnent-issued chair
continuing to deliver his fevered pitch to a second unseen
gover nment supervi sor.

CARTER

(nore zeal ous)
Secondl y, these souvenirs are actual
pi eces of Anerican history. They
represent an inportant tinme for our
country and the nen who suffered the
greatest sacrifice during this era. These
nodern-day artifacts need to be properly
categorized and tallied.

I NT. H GH LEVEL GOVERNMENT OFFI CE - MOVENTS LATER

Wth his back to a wood-panelled wall adorned with the usua
gover nnent “handshake pictures”, CARTER is seated in a plush
governnent -i ssued chair finishing the delivery of his fevered
pitch to a final unseen governnment supervisor

CARTER

(frenzied)
Finally, the primary purpose of this
whol e thing, the nonunents, the
menent oes, everything is to show the
val ue of the our way of life. By
stressing the inportance of the nen who
died to protect it, we, by reflection,
see truly how great a thing the Anmerican
Dreami s.

Carter takes a nonent to catch his breath.
CARTER ( CONT’ D)
The key thing is getting what | just said

out to the public. Now, how we can we do
t hat ?

( CONTI NUED)
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Wth that, Carter sighs, sits back and smles confidently.
I NT. MALICK FAM LY KI TCHEN - EVEN NG

CARTER, CATHERI NE and PATRICK are seated around the kitchen
tabl e, feasting upon an abundant dinner. Carter and Catherine
are talking elatedly, as Patrick calmy focuses on his neal.

CATHERI NE
So, what did he do then?

CARTER
Well, he said it would be difficult to
find roomin the budget to create such a
position and then he went on about
cutting through red tape and all that.

CATHERI NE
But..?
CARTER
But he’'ll hire ne for one nonth as an

intern, pay ne the sane rate | get now,
and see if he can get the powers that be
to give their stanp of approval on the
whol e i dea.

CATHERI NE
(excitedly)
Carter, they' re paying you to wite.
That's great.

CARTER
Well, they also want ne to file and
organi ze, but they want a weekly col um
that will be published in all the in-
house papers. Plus, they' Il try to get
sonme of the local papers to pick up the

stories.
CATHERI NE
That's great.
PATRI CK
When do you start?
CARTER
Monday.
PATRI CK
Doesn’t that leave us a little short-
handed?

( CONTI NUED)
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CARTER
I"msure I'lIl be easy to replace. Hauling
trash and picking weeds doesn't require
skilled I abor.

CATHERI NE
I think your father is just upset about
you | eaving him

The tel ephone rings. Carter junps up fromthe table and grabs
t he phone fromthe wall.

CARTER
Hel | o.
(beat)
Hey. .
(beat)
Can | call you back?
(beat)
Sure. Be good.

Carter hangs up the phone.

CATHERI NE

Was that your friend? That girl G ace?
PATRI CK

She calls every day. | think it’s nore

than a friend, Cat.

CARTER
Yeah, it was G ace.

CATHERI NE
Are things going well between you two?

CARTER
I’ mtaking things slow

PATRI CK
You better.

Carter just stares at Patrick for a nonment. Then quickly
finishes the last portion of food on his plate.

CARTER
Thanks, Mom Dinner was great.

Carter gets up to | eave.

CATHERI NE
No problem baby. I'mreally happy about
your j ob.

( CONTI NUED)
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CARTER
Thanks.

Carter exits the kitchen. Catherine quickly turns her
attention to her husband.

PATRI CK
Don't yell. | know.

CATHERI NE
Are you sure you know?

PATRI CK
I know what | did. .. I..
(beat)
I’ mjust not sure why.

CATHERI NE
I just wish you knew how to keep it in
check.

PATRI CK
Want ne to go.

CATHERI NE
(interrupting)
No, | want you to talk to ne.

PATRI CK
But . .

CATHERI NE
You won't fix things with himright now.
Try fixing things with ne.

Patrick doesn’t know what to say.
I NT. GRACE S BEDROOM - NI GHT

GRACE is lying down on her bed, tal king on her phone. She is
dressed in a T-shirt and panties, ready for bed on a warm
spring night.

GRACE
I mean if Leia knew the Enpire let them
escape, why did they go straight to the
Rebel base on Yavin 4? Wiy not try to
m sl ead Vader or |ocate the hom ng
devi ce?
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I NT. CARTER S BEDROOM - NI GHT

CARTER is lying down on his bed, tal king on his phone. Carter

is still dressed in the sane clothes as the prior scene.
CARTER
You, very well, could be a bigger geek
t hen ne.

I NT. GRACE S BEDROOM CARTER S BEDROOM - NI GHT
| NTERCUT between the two sides of the phone conversation.

GRACE
Hey, you nmade the claimthat Star Wars
beats Trek. What am | supposed to do?
Just sit here and | ook pretty?
(beat)
And | never hid ny geek status from you.

CARTER
How could you? Its like it was tattooed
on your forehead.

GRACE
| called you so you could woo ne. | don’t
hear any woo com ng ny way.

CARTER
You cone on so tough, but you sure can be
one needy little lady when it suits you.

GRACE
You know what tonorrow i s?
CARTER
Sat ur day?
GRACE

Dat e nunber four.

CARTER
I was getting around to asking you out.
We were maki ng our way to the romance
portion of our phone conversation.

GRACE
Too sl ow agai n.
(beat)
So, are you going to give it up?

CARTER
Par don nme?

( CONTI NUED)
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GRACE
I was hoping to get sonme on our third
date. Instead, | settled for ny thunb and
forefinger.

CARTER
Are we tal ki ng about sex?

GRACE
Yes.

CARTER
(mocki ngl y)
Hey, just because |'’mdating a big ho, it
don’t nake ne easy.

CARTER ( CONT’ D)
That was a joke. And obviously a bad one.

GRACE

Are you a virgin?
CARTER

Let’s just say that |’mout of the

cl ubhouse but still on the front nine.
GRACE

ol f et aphors?

CARTER
More romanti c than basebal | anal ogi es.

GRACE
Front nine? Now, does that refer to the
nunber of hol es you ve been in or the
total times your putter has been used on
t he green?

CARTER
The | atter.

GRACE
Don't worry, |I’ma pretty good golfer. |
can teach you

CARTER
That sounds |i ke fun.

GRACE
Do you own cl ubs?

( CONTI NUED)



82.
CONTI NUED:  ( 2)

CARTER
(bew | der ed)
C ubs?
(beat)
Are we still tal king about sex?

EXT. PUBLI C GOLF COURSE - DAY

CGRACE is standing at the tee, eyeing up her first drive of
the day as CARTER stands off to the side. A | ook of
bew | dernent remains situated on his face. The sun shines
brightly on the casually-dressed pair.

CARTER
W' re really playing golf?
GRACE
Yes.
CARTER
You do know that this confuses ne?
GRACE
You're the one that started relating sex
togolf. I just ran with it.

Grace slans her drive. The golf ball flies perfectly up the
fai rway.

GRACE ( CONT’ D)
Don’t worry though, I'Il still seduce you
| ater.

Carter is not sure what instills himwith nore awe; the wonan
before himor her shot up the fairway.

CARTER
How | ong have you been playing gol f?

GRACE
Are we done with your silly netaphors?

Carter nods ganely as the pair slowy wal k up the fairway.

GRACE ( CONT’ D)
| ve been playing since coll ege.
Actually, it was about the sanme tine that
| started to enjoy sex.

CARTER

You | ost your virginity in school? What
were you? 187? 207

( CONTI NUED)
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GRACE
No, | was devirginized when | was 15. |
just didn't start to enjoy it until
col | ege.

Grace | ooks at Carter’s m xed expression and feels the need
to el aborate.

GRACE ( CONT’ D)

I was starting ny sophonore year. It was
the first real party of the year, kegger
no | ess. Enter one silver-tongued Senior,
Andrew Stanton. He told nme he |Iiked ne
and got ne to offer it up.

(beat)
Ten mnutes later, he’s back downstairs
braggi ng how he banged an Asian girl. Not
the best first tine.

CARTER
Quality first sexual encounters are a
rare breed.

GRACE
Yep, definitely an endangered speci es,
hunted down for their furry pelts.

CARTER
(trying to make |ight)
So, you’'re Asian, huh?

Grace nods slightly and manages to crack a smle

GRACE
Actually, only half. My dad was bl ack.

Carter al nost speaks, but hesitates.

GRACE (CONT' D)
Yeah, | don't see it either. Confronted
my Mom one tine about it. She yelled at
me, said she wasn’'t a slut, then a bunch
of Vietnanese too fast for me to
under st and.

CARTER
(wavering)
Did you ask your father?

GRACE
My dad died in Vietnam

( CONTI NUED)
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CARTER
Grace, I'msorry. |..
Grace cuts himshort.
GRACE
I’msorry, too. Fromwhat | hear, he was
a great guy.
Grace stops wal king and points to a golf ball |ocated off to

the side of the fairway.

GRACE ( CONT' D)
K, slugger. There’'s your ball. How about
you try reaching mne up there.

CARTER
Funny.

GRACE
I just want to see your putter out on the
green soneti nme today.
Grace slaps Carter playfully on the ass.
I NT. MALICK FAM LY KI TCHEN - DAY

The kitchen is enpty. The tel ephone is ringing. A sweatsuit-
clad PATRICK enters the roomto answer the phone.

PATRI CK
Hel | o.
(beat)
No, he’s out.
(beat)
Ch yeah, the roommate.
(beat)

No, he hasn’'t nention anyt hing.
Patrick listens intently to the phone conversation.
EXT. MALI CK HOUSE - DAY
From out si de the house, PATRICK is seen through the |arge
ki tchen wi ndow, continuing his phone conversation. He nods
sharply, utters a brief comment and, then, hangs up the
phone. He stands stoically as he contenpl ates the
ram fications.
I NT. GRACE S LI VI NG ROOM - AFTERNOON

CARTER, still dressed in his golfing attire, sits inpatiently
on a large, plush sofa.

( CONTI NUED)
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He scans the cluttered room examning a coffee table buried
in fashi on magazi nes and | egal texts. Nothing there seens to
cal m his uneasiness. He gets up and crosses the roomtowards
an expansi ve entertai nment center. Various audio and vi deo
conponents appear as filler anbng a nass of vi deotapes and

| aserdi scs. GRACE enter with her head wapped in a thick
towel and her body in a thicker robe. Carter remains fixated
on the contents of the various shel ves.

GRACE
| swear all you guys are the sane,
straight to the entertai nment consol e.
(beat)
Not that | have a great deal of guys up
here, m nd you.

CARTER
You taped the Oscars.

GRACE
My geek side, yet again.

CARTER
I mean, why would you want to watch them
a second tinme?

GRACE
The cl ot hes.

CARTER
It's just painful to watch “Titanic” wn
all those awards. “Good WII| Hunting” was
robbed, especially Elliot Smth.

Carter finally turns his attention to G ace and is stunned by
how sexy she | ooks, even with her head w apped in cotton.
Grace does not notice.

GRACE
“Good WIIl Hunting”? “L.A Confidential”
was the one robbed. They out
" Chi nat own” ed “ Chi natown”, which al ready
was the perfect novie. Plus, Russel

Crowe and Guy Pearce. |'mnot into group
sex, but I'll be the creamin that O eo.
CARTER

Probably nore |ike a Vienna Finger

GRACE
True. Now, go shower

CARTER
Shower ?
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GRACE
You just wal ked ei ghteen hol es. Your
downstairs area probably resenbles a
swanp right now. Go shower or | wll not
go anywhere near your putter.

Carter nods slightly and lets out a sizable breath of
exasperati on.

I NT. GRACE S BATHROOM - MOMENTS LATER

The shower is running causing the cranped, cluttered roomto
slowy fill with steam Various fashion and fitness magazi nes
are stacked in one corner. The counter space is cluttered
with skin, hair and facial care products. CARTER anxi ously
paces in the little wal king area afforded to him He finally
stops and leans on the sink, facing the mrror. The steam has
msted the mrror’s reflection.

Carter uses the palmof his hand to wipe the mrror sonewhat
clean and | ooks sullenly at the distorted man in the
reflection.

CARTER
(whi speri ng)
Wy ?

Carter holds the gaze of his reflection.
I NT. MONI CA"S DORM ROOM - MORNI NG

The roomis furnished |ike your typical female dormtory
room two beds, two desks and two dressers line the walls.
The area of the walls unblocked by furniture are adorned with
posters ranging fromthe Cure to Brad Pitt in “Legends of the
Fall” to Monet. The floor is littered with the clothes Carter
and Monica where wearing at the party. A sleeping CARTER is
sprawl ed across one of the beds; naked except for a
strategically placed sheet. MONICA, clad in a hockey |ersey,
sits on the other bed in a fetal position, |egs pulled close
to her chest. She rocks back and forth in a frantic manner.

MONI CA
(whi speri ng)
Wy ?
(1 ouder)
Wy ?
(1 ouder)
?

Moni ca suddenly leaps to her feet, grabs a pillow and starts
to pumrel the sleeping Carter to consciousness. Her cries
i ncrease in volunme and frenzy.

( CONTI NUED)
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MONI CA ( CONT’ D)
(mani ac)
VHY? VHY? VHY?

Confused and groggy, Carter raises his arns in defense of

hi nsel f. He manages to place one foot on the floor, but the
other is entwined in the bedsheets. He stunbles and falls to
t he ground.

Moni ca continues her attack upon the prostrate Carter.

MONI CA ( CONT’ D)
VHY? WHY?

CARTER
(bel eaguer ed)
VWhat ? | don’t under st and.

Monica' s pillow catches Carter square in the face, knocking
hi m backwar ds.

MONI CA
GET QUT OF HERE! GO CET!
(beat)
JUST LEAVE!

Carter sees his clothes spread out on the floor. He nmakes a
grab for his pants and anything el se in reach.

Moni ca begins to use her feet as weapons, kicking Carter’s
| egs and backsi de as he scranbl es across the floor.

CARTER
Moni ca, just give ne a..

MONI CA
(scream ng)
NO NO GO LEAVE!

Moni ca hurls the pillow at Carter. She then grabs sonething
harder, a clock radio.

Carter reaches the door and grabs the handle to open it.
The clock radio catches himright in the small of the back.

Carter, withing in pain, pulls the door open and | eaps
outside to apparent safety.

He | ands on his hands and knees, still naked. Slowy, he

| ooks up to see a | arge group of PAJAMA CLAD FRESHVEN G RLS
staring dowmn at himin horror.

( CONTI NUED)
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Carter blinks.

The group no | onger consists of Freshnen girls. Although
still dressed in young | adies’ night garnents, the group is
now conposed of PATRI CK, FORD, CATHERI NE, TENNY, ETHEL, LUCY
BI LLY MERCER, JOE, FREDDI E, SNOOTY WOMVAN, ALICI A, LISA MAN
W TH HEADPHONES, OSCAR and GRACE. They all glare at him

di sapprovi ngly.

Carter screans.
INT. GRACE S LI VI NG ROOM - AFTERNOON

GRACE is sitting on her couch, using her renpte control to
surf through channels. Her foot is bouncing wth nervous
energy. She settles on a channel and tosses the renote on the
coffee table.

G ace reaches down underneath the couch and pulls out a

zi pl oc bag containing an eighth of marijuana, two rolled
joints and a lighter. She takes one of the joints out of the
bag and lights it up.

CARTER enters the room He is agitated and unshowered.

CARTER
Gace, .. |I..

Carter stops. He does not know what to say.

GRACE
Carter, what’'s wong?

Grace gets up and tries to do sonething with the it
cigarette. Carter heads toward the front door.

CARTER
Listen, I'’msorry. | thought | was ready
for this. I"'mnot. | should.. |I’'m going.
GRACE

Not ready for what? Is this about having
sex or making a commtnent, Carter?

Carter stops and turns to G ace

CARTER
l.. 1 don’'t think I’mready for anything
right now. | just don’t know.
(beat)

| just need sone tinme to get ny head
straight. Can you give a day or two?

( CONTI NUED)
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GRACE
You can have two, but after two, | expect
answers.
(beat)
A lot of them

Carter turns again towards the door, but stops. He goes to
Grace and gives her a peck

CARTER
Thanks.

Carter |eaves through the front door, shutting it behind him

GRACE
This is what | get dating a nineteen year
ol d.
(beat)
But his ass is so cute.

Grace sits down and returns to her pot.
I NT. ARCHI VAL OFFI CE - DAY

The office has made a drastic inprovenent since its previous
appearance. The front counter is devoid of any itens. Al the
filing and shelving systens appear to be a little nore

organi zed and tidy. CARTER and LUCY sit at the two desks at
the center of the room facing each other. Lucy casually
sifts through a stack of postcards and photographs, as Carter
feverishly wites on a |large yellow | egal pad.

LUCY
Conme on, just one?

Carter remnins focused on his work.

CARTER

No, Lucy.
LUCY

You nust have snoked before?
CARTER

No, Lucy, | never snoked before.
LUCY

I’ mnot tal king about tobacco.

This statenent gives Carter pause. Before he can fashion his
retort, PATRICK enters with today’s contai ner of nenentoes.

( CONTI NUED)
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CARTER
Dad? What happened to Freddie?
PATRI CK
Don’t worry, he’s working. |I’mactually
here for you.
CARTER
Me?
PATRI CK

Yeah. Lucy won’t mnd if you take the
afternoon off. R ght, Lucy?

LUCY
| could use a break from him

CARTER
You coul d use the nicotine.

LUCY
Pot at o, potato.

PATRI CK
Conme on, boy. W have a |long drive.

Carter is utterly bew | dered.

CARTER
Drive?

TI TLE CARD
“FI VE HOURS LATER’
I NT. PATRICK S STATI ON WAGON - EVEN NG
PATRI CK and CARTER occupy the front seat of the station
wagon. Patrick drives intently as Carter contenplates his

current predicanment. Boring, nondescript scenery drifts by
behi nd t hem

CARTER
Well, we are either going to visit Aunt
Martie or ny coll ege.
(beat)

Since you can not stand being in the sane
roomas Aunt Martie since the Dukakis
i ncident, my noney is on school.

Patrick offers no explanation or response.
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CARTER ( CONT' D)
So, you have nothing to say?
(beat)
No pleasant little coments or remarks?

PATRI CK
Tenny cal l ed.

Carter realizes what his father has planned.
EXT. MALI CK HOUSE - EVEN NG
CGRACE is waiting patiently at the front door of the Mlick

resi dence. CATHERI NE finally opens the door and has no idea
who this pretty Asian girl is.

CATHERI NE
H. Can | help you?
GRACE
Actually, I'mlooking for Carter
CATHERI NE
G ace?
GRACE
Yes.
CATHERI NE
Carter went off with his Dad. | just nade

sonme coffee. Wuld you |ike sone?

GRACE
I” m bordering on needi ng sone.

Catherine smles and wel cones Grace i nto her hone.
I NT. PATRI CK' S STATI ON WAGON - EVENI NG
PATRI CK and CARTER seated as earlier.

PATRI CK
vell ..

CARTER
Vel l, what?

PATRI CK

|’ msure you have sonething to say,
sonet hing to ask ne.
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CARTER
| really don't. | really..
(beat)
Wiy did you decide to do this?
PATRI CK
Long story.
CARTER

Long ride. So, drop the gruff and be
honest for once.

Patrick raises his eyebrow at his son

CARTER ( CONT’ D)
Conme on now. You're taking ne to certain
roasting and ridicule. So, out with it.

PATRI CK
(uncertain)
I think I..
(beat)
No, | wonder.. | wonder a | ot about what

|’ ve given you and your brother in life.
Like if | sat down and nmade a list, |
could justify that | was a good father.
When Tenny told ne everything, what he

did, what you have to do. | knew we have
been focusing too nuch on bl am ng and not
on fixing what was wong. | forgot that

bei ng a good father nmeant you never stop
being a father. You keep at it, good or
bad.

CARTER
Dad. .

PATRI CK

(interrupting)
Don't stop ne, I'mon a roll. |I’'ve seen
you try to inprove things at honme, at the
job. I should be happy about all you’ ve
done, but..

(beat)
Carter, you don't belong there. You
bel ong up here. If you need a little
fatherly push to get here, well, 1'1]
push.

CARTER

I’mjust not sure | can go apol ogize to
Moni ca.
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PATRI CK
Carter, | know it wasn't all your fault.
O her things were involved. Just don't
try to skirt the responsibility on this.
You can’'t..

CARTER

(interrupting)
| can’t renenber any of it. | woke up
that norning wwth no recollection of it.
Only what | can i magi ne happeni ng.
Sometimes it is this romantic, tender
thing; other tines it is a violent
ni ght mar e.

(beat)
| never made the conscious choice to do
what | did. So, howcan | go up to this
girl, apologize and say it would never
happen agai n? How do | know it won't
happen? How do | know that sanme part of
me won’t do the sane thing in the sane
set of circunstances? W can bl anme Tenny
all we want, but it won’t change the fact
that | did doit. | raped that girl. It
was nme having the sex.

PATRI CK
Carter, if I thought you were capabl e of
such a thing, would | be here? Driving
you back up here?

CARTER
But did you think | could rape soneone in
the first place?

Patrick | ooks at Carter with nothing to say.

CARTER ( CONT’ D)
Exactly.

I NT. MALICK FAM LY KI TCHEN - EVEN NG

GRACE and CATHERI NE sit on opposite sides of the kitchen
table; pretending to focus on their coffee instead of the
unconfortabl e silence.

Catherine smles, Gace politely returns it.

CATHERI NE
Carter tells me you guys net at work.
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GRACE
H s work.
(beat)
| visit the Vietnam Menorial a | ot.

CATHERI NE
Real | y?

GRACE
Well, ny father’s body is buried at his
famly's honme in Louisiana. So, the
menorial is my closest connection to him

CATHERI NE
Your father died in Vietnanf

GRACE
Yes.

CATHERI NE
Then you woul d be..?

GRACE
urn twenty-seven next week. I'ma

It
little older than Carter.

CATHERI NE
|I’d say you are.

GRACE
That’s why | cane here, | think with the
difference in age, in experience, we're
stuck at an inpasse.

CATHERI NE
Is this inpasse sudden or sonething you
saw com ng?

GRACE
Don't ask ne. If | could have seen this
comng, well, | wouldn't be ne.
CATHERI NE
We have sonething in common
GRACE
(coyly)

My condol ences.

CATHERI NE
You know it mght not be all about the
age gap, even though it is quite a gap.
Carter has had a lot going on in life.
( MORE)
( CONTI NUED)
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Bet ween school, famly, his new job, and
his relationship with you, he s been
preform ng a good juggling act. | just
don’t know. .

GRACE
New j ob?

CATHERI NE
Yeah, he got a new position at work. He
now wites about the things left at the
various nonunents. |I’mreally happy for
hi m

GRACE
(conf used)
He wites about what?

Cat heri ne wonders why G ace begins to | ooks angry.
I NT. PATRI CK' S STATI ON WAGON - EVENI NG

PATRI CK stops the car and puts the transm ssion into park.
CARTER squirnms slightly in the passenger seat. A prestige
college building rests in the background.

CARTER
| definitely need sone nore fatherly
advi ce here.

PATRI CK
| have none.

CARTER
VWhat ?

PATRI CK

I can not imagine what | would do if |
was in your shoes.

CARTER
Makes two of us.
PATRI CK
No, it doesn't. It only nmakes one of us.
(beat)

| know you, Carter. You al ready have had
this conversation in your head a hundred
tinmes. Right?

Carter nods his agreenent.
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PATRI CK ( CONT’ D)
Until you go up there and actually do it
t hough, you won’t get past this. Just go
in there and be honest. You made a
m st ake. You m ght nmake nore, but you are
not a bad person.

CARTER
If you had a daughter, would you | et her
date ne?
PATRI CK
No.
CARTER
No?
PATRI CK

I frown on the incest.

Carter chuckl es.

CARTER
If this goes well, rem nd ne to thank
you.

PATRI CK

You' re wel come.

Carter tries to smle, he doesn't really succeed. Carter
exits the car. As his son | eaves, Patrick’s supportive facade
is replaced by one of concern.

I NT. MONI CA"S DORM ROOM - EVEN NG

MONI CA |ies on her bed reading “Lolita” by Nabokov. RACHEL,
her roommate, studies intently at her desk. Both are dressed
for bed. There is a knock at the door. Rachel, the closest to
the door, gets up to answer it. She opens the door to revea
CARTER

CARTER
Hey, Rachel.

RACHEL
(col dly)
Carter.

CARTER
Is she here?

( CONTI NUED)
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MONI CA
I’ m here, Carter.
(beat)
Rach, can we get a m nute?

RACHEL
Il just be next door. If you need
anyt hi ng. .

MONI CA
I know.

Rachel gathers her books from her desk and heads out of the
room On her way, she gives Carter an adnoni shing scan.

MONI CA ( CONT’ D)
So, either you have serious issues or
Tenny paid you a visit?

CARTER
One m ght say bot h.
MONI CA
(j oki ng)

One? Who is this one? Want nme to take
t hem out back and beat them w th wooden
sticks?

Carter is taken back by her I|ightheartedness.

CARTER
| am here to apol ogi ze, you know.
(beat)
Shoul dn’t you be making it harder?
MONI CA
Sit down, Carter and I'Il tell you a

story.
Carter sits down on Rachel’s bed.

MONI CA ( CONT’ D)
After you got kicked out, which we'll get
to soon enough, | went back hone for a
l[ittle while. | had a lot of issues to
wor k out. Being hone hel ped, but | stil
dreaded com ng back to school. Wen
canme back, the hardest part was the trip
here. Once | got here, all | got were
ki nd words and warm w shes. Maybe you
shoul d get at | east one warmreception?

( CONTI NUED)
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CARTER
I don’t know. In this scenario, |'mthe..

MONI CA
(interrupting)
Person wi thout the benefits of nonths of
t her apy.

CARTER
Ther apy?

MONI CA
Expensi ve therapy which showed ne that |
was not really mad at you, but nmad at
myself. | allowed nyself to get into a
bad situation, just |ike you did.

CARTER
Then, why did you want an apol ogy?

MONI CA
I wanted to talk to you first, to nmake
sure we can make this work out, make sure
| could see you and not run for the hills
or scratch your eyes out. Plus, | wanted
you to experience that dreaded ride back.

CARTER
I still think | should apol ogi ze.
MONI CA
Maybe | shoul d apol ogi ze, | got you
ki cked out of school. O course, | did
think you slipped nme a roofie at the
time. But | never went to you. | never
tal ked to you about it. That was w ong.
CARTER
| didn't cone talk to you either. It was
t 0o. .
(beat)
You do know | really did have feelings
for..
MONI CA
Me, too.
CARTER
And now?

( CONTI NUED)
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Carter

MONI CA
I went to a shrink, not a mracl e-worker.
I can share a college canpus with you
maybe a cl assroom

CARTER
But that's it?

MONI CA
Yeah, that’'s it.

nods his head in agreenent.

CARTER
Then, thank you. Mst people woul d never
have done sonet hi ng. .

Moni ca wal ks over to the door and opens it for Carter to

exit.

Carter

MONI CA

(interrupting)
You can thank Tenny for finally telling
the truth. You can do that as you warn
himthat 1’mgoing to kick his scrawny
ass when | see him

(beat)
As it stands now, every girl on canpus
t hi nks he has the clap. As well as having
a dick the size of a Tic Tac.

CARTER
He is rather on the small side.
(beat)
I wwsh | could change all of this,
Monica. | really do.
MONI CA

I wish a lot of things were different,
Carter. But they aren’t and they won't
be.

offers a faint smle

CARTER
Do we shake hands now? Hug?

Moni ca takes a cautious step backwards.

MONI CA
No. We just part ways. No violation of
per sonal space.

( CONTI NUED)
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Carter nods and starts toward the door. Mnica takes a
hesi tant step forward.

MONI CA ( CONT’ D)

Carter..
CARTER
Moni ca, what. .
MONI CA

(interrupting)
Dd we definitely..
(beat)
Did we have sex?

Carter takes a nonent to find his answer.

CARTER
| honestly don’t know for sure.

Moni ca stares at Carter.

She opens the door to let Carter exit. He goes to | eave and
stands in the doorway for a nonent as if to say sonething
nore, but he doesn’'t.

Moni ca cl oses the door behind himand sinks down to the
floor. She tries valiantly to hold back the tears, but she
fails.

I NT. PATRI CK'S STATI ON WAGON - NI GHT

PATRICK is lounging in the driver’s seat, trying to catch
sonme rest before starting the long drive honme. CARTER opens
t he passenger door and enters the behenoth vehicle. Patrick
wakes from his nap and stretches out into an exaggerated
yawn.

PATRI CK
Well, you look |ike you' re in one piece.

CARTER
I know. It was hard, but she tried to
take it easy on ne.

PATRI CK
Real | y? | thought she was going to hand
you your balls in a jar.
Patrick starts up the “Beast” and begi ns the journey hone.

CARTER
And you let ne go up there?

( CONTI NUED)
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PATRI CK
I know how i nportant this school is to
you. If you had to get your ass chewed
out to get back here, you take it. Like a
man.

CARTER
If you didn’t drive ne up here, | may not
have gone through with it.

PATRI CK
|’ ve been waiting for weeks for sonme way
to hel p. Wien you handl ed t he job,
handl ed Freddie, | knew you weren’t neant
for this, for what | do. You'll never be
happy there.

CARTER
Are you happy there?
PATRI CK
| conmplain a lot. Your nmomand |, having
kids too young. | always wondered about
what | gave up
(beat)

Your nother, though, is the best woman,
t he best person | ever knew. You' re not
too bad, Carter, but | would Iive any
life if it could be with her.

CARTER
Does she know t hat ?

PATRI CK
Yeah, but I"'mtell her anyway when we get
hone.

CARTER
And Ford?

PATRI CK
And Ford?
(beat)
W'l find a way to deal with Ford. W' Il
t hi nk of sonet hi ng.

CARTER
I’msorry I msjudged you, Dad.

PATRI CK
I think you and ne have nmade a habit of
that. | promse to keep it to a m ni num

i f you do.
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CARTER
"I try.

The pair share a smle and realize that things m ght actually
wor k out here.

PATRI CK
(hal f-serious)
You know | used to worry you' d be a

fairy.
CARTER

\What ?
PATRI CK

Well, would it kill you to |ike football?
CARTER

Football is not watched only by

het erosexual s, Dad. | sure many a gay nan

has sat down and enjoyed watching nmen run

around weari ng shoul der pads and tights.
(beat)

Probably why Billy Mercer watches it.

PATRI CK
(shocked)
Billy s gay?
CARTER
Yep.
PATRI CK
Gay?
CARTER

Still the sanme guy, Dad. Maybe now you’l
stop trying to fix himup on blind dates.

PATRI CK
Gay?

CARTER
Yes, he is.
(beat)
And | do |like football. Just not the
Redski ns.

PATRI CK

(even nore shocked)
What ?
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CARTER
I knew that woul d get you.

PATRI CK
How can you not |ike the Redskins?

The two drive on down the road, enjoying their nonent.
EXT. MALI CK HOUSE - MORNI NG

The sun is making its way into the day, as PATRICK S STATI ON
WAGON nmakes it way into the driveway. CARTER hops out of the
aut onobi |l e and goes to open the garage door in order for
PATRI CK t o maneuver the massive vehicle into the cluttered
garage. CATHERI NE, dressed in her pajamas and bat hrobe, exits
t he house through the front door. She hurries over to her
son.

CATHERI NE
Carter! Carter!

CARTER
Mom what’'s w ong?

CATHERI NE
(af fected)
I need your help inside, in the kitchen.

Hurry. 1’11 stall your father.
CARTER
VWhat is..
CATHERI NE
(interrupting)
GO Now

Carter makes his way into the house, unsure of what exactly
i'S going on

I NT. MALICK FAM LY LIVING ROOM - MORNI NG
CARTER slowWy enters via the front door. The screen door

sl ams shut behind him He cautiously takes a few steps into
the main area of the living room

CARTER
(timd)
Hel | 0?
(1 ouder)
Hel | 0?
MUDDLED VO CE (O C.)
In here.

( CONTI NUED)
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Carter carefully heads off toward the kitchen
I NT. MALICK FAM LY KI TCHEN - MORNI NG

CARTER enters the kitchen, guardedly scanning the room FORD
occupies the farthest seat at the kitchen table. He holds a
cup of coffee as if it is |ife essence. Hi s face appears
exhausted and many days have passed since he shaved or

bat hed.

CARTER
For d?

FORD
Hey, Jimmy.

Carter rushes over to his brother’s side.

CARTER
You alright?

FORD
Not really. Alicia ODed yesterday. Spent
t he ni ght downt own answering questi ons.

CARTER
Are you in trouble?

FORD
No. | wasn’t there when it happened.
They' || have a hard tinme maki ng charges
sti ck.

CARTER

Listen, I’mgoing to go get Dad. | think
you two shoul d tal k.

FORD
Wiy I'mhere, little brother.

Carter rushes out of the room Ford hesitantly takes a sip of
cof f ee.

PATRI CK enters and occupies the doorfrane. H s face is devoid
of enoti on.

FORD ( CONT’ D)
Dad. .
(beat)
Dad, we need to talk. | think..

Patrick takes an audi ble step forward, causing the strung-out
Ford to pause.
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FORD ( CONT' D)
(wavering)
I know nost of ny choices have
di sappoi nted you. They pretty nuch
di sappointed nme, too. | need to change..

Patrick takes two nore very audi ble steps forward. Their
om nous tone again gives Ford pause.

FORD ( CONT' D)
I don’t think I can fix everything al one
t hough.

Patrick crosses the renmai ning di stance between hinself and
Ford. He envel opes his son into his arns and gives hi m bear -
i ke enbrace. Ford | oses whatever conposure he had left.

PATRI CK
You don't have to do this al one.

Ford returns the enbrace and buries his head into Patrick’s
shoul der.

FORD
(rmuffl ed)
I’msorry, Dad. |'m so sorry.
PATRI CK
It’'lIl be ok, boy. Everything will be just

fine.

The two hold their enbrace. Neither wanting the nonent to
end.

I NT. CARTER S BEDROOM - MORNI NG

CARTER, in front of his closet, is changing his clothes for
wor k. CATHERI NE enters and picks the shirt Carter was
previously wearing off the floor.

CATHERI NE
You're going into work?

Carter, not having noticed his nother’s entrance, is taken
of f guard.

CARTER
(uncertain)
Yeah, 1..
(beat)
Dad should stay here. 1'Il go in and
expl ai n things.

( CONTI NUED)



106.
CONTI NUED:

CATHERI NE
That’s probably best. So, how was the
trip to school ?

CARTER
Good. Surprisingly good actually.
CATHERI NE
You' Il have to tell ne about it over
di nner .
CARTER
Definitely, but I mght be hone a little
late. | need to stop and see G ace after
work. | think I’mnot done apol ogi zi ng.
CATHERI NE
Actual ly, Grace stopped by |ast night.
CARTER
Real | y?
CATHERI NE
You two have a fight?
CARTER
No, | just..
(beat)
I think that | |let my baggage get in the
way.
CATHERI NE

She seens like a solid girl. She m ght be
able to handl e your “baggage”.

CARTER
| hope so.

Catherine starts to make her way to the door.

CATHERI NE
Just be sincere with her. Openness and
honesty are inportant to us | adies.
(beat)
Li ke, she seened upset that you didn't
tell her about your new job.

Carter’s eyes widen at the |last comrent.
CARTER

(unsettled)
My new j ob?
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CATHERI NE
Yeah, | thought you would have told her
everything about it. It is very exciting,
you know.

CARTER
| guess.

CATHERI NE
She seened very interested in it
actually. Talk to her about it.

CARTER
I will.
(beat)
| should get ready for work.

CATHERI NE
I"I'l go check on your Dad and Ford.

Cat heri ne exits.

Carter weighs all the information his nother has given him
and col | apses on his bed in exasperation.

I NT. GRACE S FRONT ENTRANCE - EVEN NG

The hallway | eading to Grace’s apartnent is barren except for
a series of bland, beige doors. CARTER, dressed for work,
appears at the far end of the hallway and slowy wal ks up to
Grace’s front door, quietly talking to hinself.

CARTER
The hardest part is actually sunmm ng up
the courage to make the trip there. Once
I’minside, everything will be a piece of
cake. Al | need is to knock on the door
and be honest to her.

Carter finally reaches Grace’s door, but hesitates. He is not
ready to knock.

CARTER ( CONT’ D)
She’' |l forgive nme. She has to forgive ne.
Ri ght ?
He tentatively knocks on the door
TI TLE CARD

“FI'VE M NUTES LATER’
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I NT. GRACE S LI VI NG ROOM - EVEN NG

An absolutely livid GRACE is in the mddle of her berating of
CARTER, standing neekly near the front entrance. G ace,
dressed in her business attire, can not nmanage to stand
still. She paces the full length of the room waving her arns
as she orates to an inmaginary jury.

GRACE
(shouting)
You know that | val ue honesty above al
el se. Not only have | repeatedly
expressed this to you, but I'’msure you
have read it IN MY JOURNALS. | suppose |

shoul d have known this. | knew you worked
there. | always wondered what they did
wth them | just never thought soneone
woul d use themto try to get I N MY PANTS
CARTER
(hunbl y)
Grace, | never..
GRACE

(interrupting)
Good thing you never slept with ne. At
| east, I won’t have that black cloud
hangi ng over ne.

CARTER
| was going to say that | never intended
to use themto sleep with you

GRACE
How can | know t hat?
CARTER
vell, |I..
GRACE
(interrupting again)
Well, I what? Well, | conpletely caused

you to | ose your faith in nme, Gace. |
al so managed to force you to reconsi der
if you ever really liked ne at all.

CARTER

Grace, | cane here to apol ogi ze
GRACE

So, go ahead and apol ogi ze. |’ m not

st oppi ng you.
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CARTER
Actually, with your yelling, you kinda
wer e.

Grace throws Carter an evil glance

CARTER ( CONT’ D)
VWhich really is not inportant right now.
The entire point that | want to make is
that | found those books and, yes, | read
t hem

GRACE
(sarcastic)
Really? I’mglad you cleared that..

CARTER
(interrupting)
And | liked what | read. | found the
words of a person that interested ne,
that invigorated ne. Then, | actually saw
you and. .
(beat)
and | fell for you on the spot. Sort of.
GRACE
Sort of?
CARTER
Well, the person | saw in those journals

was a warm | oving person.

GRACE
Now |’ m not warm and | ovi ng?

CARTER
I nmeant, what | saw was a daughter. You
were your father’s daughter in those
books, but you weren’'t the whole you. For
better or worse, | will always be ny
father’s son, but that is only one aspect
of who | am

(beat)

The Grace that | got to know, though,
al ways shocked and surprised ne. She was
nore than | could have expected. She’s
someone | would like to still share a
relationship with.

GRACE
| don’t think | can do that. You invaded
a very personal part of ne. A part | was
going to slowy reveal to you
( MORE)
( CONTI NUED)
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Over tinme, Carter. Not all at once and
not before you even knew ne.

CARTER
I don't think that’s true.
GRACE
(affronted)
What ?
CARTER
I think part of you wanted soneone to
read those journals. | nean, why el se

woul d you | eave them out for anyone to
find then? You have all these defense
mechani sns up. You al ways need to be in
control, which nmakes it hard for you to
open up. | used to think our age
difference was going to be a problem but
I think you enjoyed that. You |iked ne
bei ng naive, easy to manipul ate.

Grace’s face clearly shows her rage starting to boil. She is
a volcano waiting to erupt.

TI TLE CARD
“FI VE SECONDS LATER’
I NT. GRACE S FRONT ENTRANCE - EVEN NG

Grace’s bl and, beige door sw ngs open and CARTER jettisons
hi nrsel f out of her apartnent. He is followed by a veritable
barrage of legal texts hurled through the air. Carter bangs
into the opposite wall and uses his hands to keep hinself
fromfalling over.

CARTER
(pl eadi ng)
Grace, wait.

Before he can finish his desperate plea, the door slans shut.
Carter sinks to the ground, desponded.

CARTER ( CONT’ D)
(to hinself)
Wiy do | date girls with good throw ng
arns?

The head of a NOSY NEI GHBOR pops out of a nearby door,
i nvestigating the commotion. Carter just shrugs, gets up and
wal ks away.
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EXT. GOVERNMENT OFFI CE BUI LDI NG - MORNI NG

Am d a sea of GOVERNMENT EMPLOYEES, all cloaked in standard

i ssue gray or navy suits, CARTER sluggishly strolls up to the
entrance of his workplace. His mind is definitely el sewhere,
probably the same place as his desire to work.

I NT. ARCHI VAL OFFI CE - DAY

LUCY and CARTER sit at their respective wrk stations,

nei t her doing one iota of actual work. Carter breathes a huge
sigh and starts to casually flip through the photo albumin
front of him

Sonet hi ng catches his eye, a group shot of various sol diers.

CARTER
Lucy, how would | request sone arny
records?

Lucy’s grinmace insinuates a slimlikelihood of that
happeni ng.

I NT. LOWMLEVEL GOVERNMENT OFFI CE - MOMENTS LATER

Wth his back to a barren gray wall, CARTER is seated in a
standard governnent -i ssued chair delivering his fevered pitch
to an unseen government supervi sor

I NT. M D-LEVEL GOVERNMENT OFFI CE - MOMENTS LATER

Wth his back to a mnimally decorated gray wall, CARTER is
seated in a slightly nore plush governnent-issued chair
continuing to deliver his fevered pitch to a second unseen
gover nment supervi sor.

I NT. H GH LEVEL GOVERNMENT OFFI CE - MOVENTS LATER

Wth his back to a wood-panelled wall adorned with the usua
gover nnent “handshake pictures”, CARTER is seated in a plush
governnent -i ssued chair finishing the delivery of his fevered
pitch to a final unseen governnment supervisor

I NT. ARCHI VAL OFFI CE - MOMENTS LATER

CARTER deposits several |large manila folders upon the top of
his desk and hinself into his standard governnent-i ssued
office chair. He is short-winded fromhis recent travels, but
| ooks rather pleased with hinself. LUCY sits at her station,
uni npr essed.

LUCY
They say anything about the cigarettes.

( CONTI NUED)
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CARTER
Still banned.
LUCY
Crap.

Carter starts to work on his newly acquired files.
EXT. WAR MEMORI AL BENCH - DAY

CARTER sits on his famliar bench, various files at his side,
and is witing heatedly onto a yellow | egal tablet. VAR QUS
TOURI STS neander by and take notice of the young man’s
frantic work pace.

EXT. PUBLI C GOLF COURSE - DAY

A group of ASI AN GOLFERS sit along a | ong bench awaiting
their chance at the tee. At the far end, GRACE sits and
contenpl ates. There is sonmething m ssing and not even golf
can fill that void.

EXT. MALI CK HOUSE - DAY

PATRICK is pulling the “Beast” out of the garage and directs
it down the driveway in reverse. FORD, with his hair tied
back, exits the house with a small suitcase in tow and starts
to wal k towards his father and the car. CATHERI NE cones to

t he doorway. She is upset, not wanting her eldest to go away
again so soon. Ford opens the back door to the car and
deposits his baggage. As he closes the door, he notices his
not her’ s di straught and goes to her.

FORD
Mom don’t worry. I'Il only be gone for
four weeks.

CATHERI NE
(sobbi ng)
I know, | know.

FORD
When |’ m back, everything wll be really
good. This is a good thing. So, don’t
cry.

Cat herine gives Ford a peck on the cheek.
CATHERI NE
You hurry hone. And stay away from | oose
worren.

Ford cracks a smle

( CONTI NUED)
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FORD
Il will, Mom | swear.

Ford heads back to the car.
I NT. CARTER S BEDROOM - DAY

A slightly older CARTER with a neater haircut folds his
clothes in preparation for college. PATRICK, dressed in his
work uniform appears in the open doorway with a | arge
grocery bag at his side. Unnoticed by Carter, Patrick begins
to enter the room then thinks twi ce about it. Instead, he
gently knocks on the doorjanb. Carter remains focused on his
f ol di ng.

CARTER
You ever have deja vu?
PATRI CK
Sonmetinmes. Normally, | think |’ mjust
getting ol d.
CARTER
You are.
PATRI CK

Funny. Oscar stopped ne today. Wanted ne
to give you sonething.

Patrick hands Carter the grocery bag. Carter opens it and
pulls out a bright yellow hat, sane as the one Oscar al ways
wear. Carter and Patrick both smle.

CARTER
I don’t think |I"ve ever been so happy
about sonething so ugly.

PATRI CK
He read the article.

CARTER
He say anyt hi ng?

PATRI CK
Only that it was sincere and honest
witing and that you better not have done
it just to get the girl back.
(beat)
| agreed.

( CONTI NUED)
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CARTER
I never thought | could get her back. I
just knew | could do the right thing. For
her and her father.

PATRI CK
Good. Now hurry downstairs. Ford is
craving his first home cooked neal .

CARTER
How was he at work? | hope Freddi e gave
himthe sane treatnent he got.

PATRI CK
Freddi e did. Al though, Ford didn't
conpl ai n once. Not even that nute pouting
you were so famous for.

CARTER
Mut e pouti ng?

PATRI CK
(interrupting)
And he didn’t bitch me out in the
bathroomat Lily’'s either.

CARTER
Hey, you deserved that.
PATRI CK
What did you call Freddie? The dutton
CGest apo?
CARTER
I think | did.

The two share a warm chuckl e as FORD appears in the doorway.
He is clad in the dirt-covered Parks Departnent uniform H's
hair is now cut extrenely short, his skin has a nice gol den
tan and he | ooks to be twice the man he once was.

FORD
Can we have di nner now or what ?

PATRI CK
Not until you clean yourself up

FORD
Conme on, Dad. |’m hungry here. Freddie
ate ny damm | unch

Carter chuckl es.
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PATRI CK
(mocki ngl y)
When you're in ny house, you wll obey ny
rul es. Now, go get yourself cleaned up.

FORD
But . .

Patrick busts into the warnest smle we have seen hi m have
yet .

PATRI CK
Just go shower.

CARTER
Ford, come on

FORD
I was going to shower anyway, just wanted
to hear the “when you're in nmy house”
i ne again.

Ford heads out of the roomand up the hall.

CARTER
Freddie ate his | unch?

Patrick | aughs and nods his reply.
I NT. MALICK FAM LY KI TCHEN - DUSK
FORD, PATRI CK, CARTER and CATHERI NE are seated around the

dining table, fully satiated after their dinner. The remants
of a well-enjoyed neal |ay spread on the tabletop

FORD
We shoul d get a dog.
CARTER
Yeah.
CATHERI NE

Your dad’'s allergic.

CARTER
| thought he was allergic to cats.

FORD
Yeah, it was cats.

PATRI CK

| was allergic to having to brats having
pets that they wouldn’t care for

( CONTI NUED)
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CATHERI NE
You are allergic to cats, Pat. You
remenber the hives.

PATRI CK
Yes, | renenber the hives.
FORD
That settles it we're getting a dog.
PATRI CK
W'l see.
FORD
That’'s a yes.
PATRI CK
That’s a “we’l|l see”. Now, change the
subj ect.
FORD

We should get a fish tank, too.
Carter and Catherine |augh as Patrick starts to get riled up.

PATRI CK
Change the subject to sonething not
i nvol ving ani mal s.

FORD
Ceez, first dinner hone and all | get..

CATHERI NE
(interrupting)
Carter, when is your flight?

CARTER
Nine-thirty. | should go finish packing.
FORD
Who' s taking you?
CARTER
Yeah, which lucky Malick gets to drive
me?
PATRI CK
Not my turn, | picked himup last tine.
FORD
| cant. My license is still suspended.

Patrick gives Ford a quizzical |ook.

( CONTI NUED)
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FORD ( CONT’ D)

Long story.
CATHERI NE
And I'’mnormally in bed by nine-thirty.
FORD
Looks like Carter is taking a cab.
CARTER
(shocked)

VWhat ?
Catherine, Ford and Patrick all smle ear to ear.
EXT. MALI CK HOUSE - EVEN NG

PATRI CK and FORD stand at the bottom of the front entrance,
the army duffel at their feet, waiting for the baby of the
famly to make his exit. It is a pleasant, early sumer
night. Everything is warm and clear, yet not too hum d.
CATHERI NE | eads t he downtrodden CARTER out of the house.

CARTER
(di straught)
I don’t believe none of you can drive ne
to the airport. | nmean, here we are, two
steps away from being the damm Wl t ons.

Sonet hing at the end of the driveway has caught his attention
and stopped his conpl ai ni ng.

CGRACE i s | eaning up agai nst her parked car.
FORD
(sly)
Sucker .

Patrick picks the duffel bag off the ground and hands it to
Carter.

PATRI CK
She cal |l ed us.
CATHERI NE
I think she read your article.
PATRI CK
Wanted to talk to you before you went to
school
CARTER

| don’t know..
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PATRI CK
(interrupting)
Yes, you do.

Cat heri ne goes over and gives Carter a hug, yanking hi mdown
to her |evel.

CATHERI NE
(heavyheart ed)
You go on and you do good. Know t hat
we're all proud of you.

CARTER
I know, Mom
CATHERI NE
Love you.
CARTER

| love you, too.

The pair end their enbrace. Carter goes to offer Ford his
hand for a shake as Ford sweeps and picks himup in a bear-
hug.

FORD
You ki ck ass. You got that.

CARTER
Yes, got it. Now, down.

Ford returns his brother to his proper footing.

FORD
And | call dibs on the first trust-fund
princess you find up there.

Patrick takes Carter by the shoul der and directs himdown the
driveway.

CARTER
Dad. .

PATRI CK
(interrupting)
Not hi ng sappy now. Just go on and keep
doi ng what you feel is right.

The pair stop just neters from Gace and turn to face each

other. Before Patrick can say anything else, Carter drops his
bag and enbraces his father.

( CONTI NUED)
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CARTER
(whi speri ng)
| love you, Dad.

PATRI CK
| said nothing sappy.

Patrick enbraces his son in a firmhold and cl oses his eyes.

PATRI CK ( CONT’ D)
|’ m proud of you, Carter.

The two end their enbrace. Carter w pes what mght be a tear
away fromhis eye. He holds his glance on his Patrick for an
extra nonent, then turns his attention to G ace.

I NT. ANDERSON HOUSE - EVEN NG

On the edge of the dance floor filled with REVELERS, MONI CA
and CARTER are standing with their altered Gn & Tonics.

MONI CA
(sarcastic)
Now | know, you are only the second
ni cest.

Monica smles and takes a large sip from her beverage. As
Carter raises his glass, a |large DRUNKEN JOCK collides wth
him The drink crashes to the floor.

CARTER
Bast ar d!

The Drunken Jock continues on, oblivious to his bl under.

CARTER ( CONT’ D)
Thank you! THANK YQU!

(beat)
| guess |I’'ll go get another.
MONI CA
No, wait.

Moni ca chugs her drink and tosses her cup to the ground.

MONI CA ( CONT’ D)
Let’s dance. W can get nore |ater.

Moni ca grabs Carter’s armand drags himto the dance fl oor.
EXT. MALI CK HOUSE - DUSK

CGRACE is waiting for CARTER to nake his way to her car.

( CONTI NUED)
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CARTER (V. Q)
| really do believe the biggest obstacle
for people to obtain happiness is
(beat)
t hensel ves.

Carter proceeds to the car as Gace heads slowy to the
driver’s side. PATRICK stops Gace at the front of the car
and tries to offer her gas noney.

I NT. DORM HALLWAY - EVEN NG

CARTER is carrying a severely intoxicated MONIl CA. The awkward
pair make their way down the hall and reach the famliar door
to Monica' s Dorm Room

Moni ca pulls the key out of her pocket and hands it out for
Carter.

EXT. MALI CK HOUSE - DUSK

CARTER opens the car door and slides the passenger seat
forward. After managing his bulky bag into the back seat, he
then readjusts his seat and deposits his posterior into the
chair.

CARTER (V. Q)
When we think joy is for other people,
sonmet hing we don’t deserve, we all ow
ourselves to close up. W wallow in our
guilt and doubt.

Carter slanms his door closed. Grace politely rejects
Patrick’s offer of noney and continues on to her door.

I NT. MONI CA"S DORM ROOM - EVEN NG

MONI CA col | apses upon her bed. The door to her dormroom
remai ns wi de open. A cl ear-headed CARTER stands in the
doorway, deciding his course for the evening.

Carter enters the room and cl oses the door behind him

EXT. MALI CK HOUSE - DUSK

CARTER sits in the passenger seat of Grace’ s car and watches
CGRACE approach the | ocked door.

CARTER (V. Q)
Only when we can be honest with oursel ves
and others, only when we can actually
open ourselves up to another.

( CONTI NUED)
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Carter reaches over and unl ocks G ace s door, passing the
“car door test”. Grace smles.

CARTER (V. Q) (CONT' D)
Only then can happi ness find us.

FADE QUT.



